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New Publication 


Retrospective &xhibition of Prints, 1918-1936. by 
ARTHUR WILLIAM HEINTZELMAN, A. N. A. 


Proofs assembled by the artist many of which are from 


his private collection as well as two new plates just published 


Clpril sth to 30th 
15 Vanderbilt Clvenue Galleries 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE . FIFTH AVENUE at Slst STREET 
New York City 


Grand Central Terminal Former Union Club Building 


Ta aly 


‘| OPEN DAILY 9:30 A. M. TO 5:30 P, M. CLOSED ALL DAY SUNDAY |k- I! 








The Art News The — NEWS is yg lished weekly from ma tob . ed middle of June, monthly during —_ ioe t and September by the Art Vorume XXXIV 
‘eo ew 20 East th Street, New York, Y. Subscription, $7.00 per year, 25 cents a copy. Canadian and Foreign subsc Ne > i . an 
6 $8.00. ‘Ente ered as A ond-class matter, Feb ec. 5: 1909 at the Post Office, New York ¢ 7, under the act of March 3, 18 NUMBER ¢/ 














XXXIV 


UMBER 2/ 


Ftc Nee 





[The ART NEWS 








DUVEEN BROTHERS | 


PAINTINGS PORCELAINS 
TAPESTRIES OBJETS d@ART 


oOXS 


NEW YORK 
PARIS 














KNOEDLER 


14 East 57th Street 


New York 





LOAN EXHIBITION OF 





VENETIA 
PAINTING 


OF THE 


XVIII CENTURY 


APRIL 6 TO 18 








LONDON PARIS 


15 Old Bond St. 22 Rue des Capucines 


SSS eens 








Le 


The ART NEWS 


ESTABLISHED 1902 


Published weekly from October 5 to June 13 
and monthly in July, August and September by 
Art News, Inc. 

20 East 57th Street, New York, N. Y. 
Telephones PLaza 3-5067-68-69 
























WILDENSTEIN 
6 COMPANY 


Publisher E. K. FranKet 
Consulting Editor Atrrep M. FrRANKFURTER 
Vianaging Editor ANN Brewer 
Advertising Manager Rospert S. Frankel 


YEARLY SUBSCRIPTION RATES 


Within the United States 7.00 
Elsewhere : ; 8.00 


Where The Art News May Be Obtained 


New York 

DuBoff’s News Stand 578 Madison Ave 

once 2 pargoties Pr Eee gg Ys F ‘ 
rottfrie s. I / — absas a Pe 4 . 
Gottfried Bro 193510 Madison Ave. Retrospective Loan Exhibition of the Work of 
Basement News Stand ; Times Building 

Wanamaker’s ‘ Astor Place 

Washington Sq. Book Shop 27 West 8th St 

Boston 
Vendome News Co 261 Dartmouth St 


PHILADELPHIA 
M. Squires S.E. Cor. 17th & Chestnut 
Wanamaker’s ; City Hall Sq. Until April 18¢] 
Jnti oril 18th 


Los ANGELES 
C. V. Pleukharp = 339 S. Hill St 





LonDON 


The Art News, Bank Buildings, 
16a St. James’s St., S.W.1 


David H. Bond, 407 Bank Chambers, Holborn, W.C. | 
May & Williams, 24 Bury St., St. James’s, S.W.1 
Lechertier Barbe, Ltd., 95 Jermyn St., S.W.1 


ADMISSION FIFTY CENTS 
TO BE DISTRIBUTED BETWEEN TWO CHARITIES 








VOL. XXNIV 


April 4, 1936 ~ No. 27 





19 EAST 64th STREET, NEW YORK 


IN THIS ISSUE: 


Panorama de Paris, a Beauvais 
tapestry after cartoon by Dufy, 
in the current exhibition at the 
Bignou Gallery (see article on 
ES ee ito ganas Cover 

\ World Premiére of Tapestries 
from Beauvais and Aubusson 
Designed by Modern Painters 
of Paris . 






11 Carlos Place 57 Rue La Boetie 
Grosvenor Sq., London Paris 


















lhe Venetian Masters of the 
Lighteenth Century from Piaz- 
zetta to Guardi: A Loan Ex- 
hibition eee ee 5 
jpectany le igual t gene SELECTED FRENCH PAINTINGS 
Favrile Glass, fr he Private 
ellen gg ay ay ts OF THE 19th AND 20th CENTURIES 
Louis Tiffany Pe en aay 
Peg de ie AMMOVICR. oi ss A 
Paris Notes ; 15 
Twenty-five Years Ago 15 


CARROLL CARSTAIRS 


The Forum of Decorative Arts 16 


Coming Auctions ie wa 11 EAST 57th STREET, NEW YORK 
Calendar of New York Exhibi- 
tions . 20 





LETTERS 


lo the Editor of the Art N ews 

Re New Exhibitions of the Week in 
Art News of March 14, 1936, Sunlit 
Paintings — Milch Gallery by Stephen 
L:tnier—A Ship Passes please recon- 
sider your comment, and give this art- 
ist credit. No one able to paint so well 
would place a “falling” ladder purpose- 
lv here. If the observer wanted to watch 
ships, he would be on the upper roof. 

Ship Ahoy! Or be marooned. The lad- 
der suggests the fact “‘a ship passes.” 

Yours, etc., 


DURAND-RUEL 
GALLERIES 








DALLAS 
Dallas, Texas, 
March 25, 1930 


lo the Editor of the Art News 

In considering the New York season 
which will soon be drawing to a close, 
it is worth while to take into account 
the theatrical productions of the winter 
and spring, parallel with exhibitions of 
the fine arts. Possibly | am not the only 
reader of THe Art News who has been 
thinking about WPA activities in both 
fields. | have reached the conclusion that 
the exhibitions of art set forth by 
Federal Art Projects have in no sense 
equalled the recent theatrical produc- 
tions of the WPA. Murder In The Ca- 
thedral, that superb poetic drama which 
when produced met with outstanding 
success, seems to me to have been a finer 
creation than any of the murals, easel 
paintings, sculpture and so on, spon- 
sored by government enterprise. Do 
your readers agree, | wonder 

Yours, etc., 
Henry F. Lorine, 


PAINTINGS 


12 EAST 57th STREET 
NEW YORK 


PARIS: 37 Avenue de Friedland 





New York City, 
March 28, 1930 
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Napoleonic relics and autographs are also notable. 
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\ World Premiere of Tapestries from Beauvais and 
\ubusson Designed by Modern Painters of Paris 


By ANNE HAMILTON SAYRE 

\ technique as ancient as Solomon's 
lemple has been wedded to modern 
subject-matter in the modern French 
tapestries being presented in a world 
premiere at the Bignou Galleries. And 
the result is not anachronism, but mag- 
nificence. Llere is a perfect codrdination 
of artisan with artist, whereby the best 
technical work of the loom is combined 
with cartoons by Braque, Raoul Dufy 
lurcat, Henri-Matisse 


and Rouault. New York is enjoying a 


| eget Picasso 


public view of the collection even be- 
fore Paris, where later in the season it 
will be shown 

Sponsored by Les 1oiis du Vusée de 
Blerancou the exhibition consists of 
tapestries from the collection of Ma- 
dame Paul Cuttol, wite of the French 
Senator, who has come to New York to 
attend the debut. She ts responsible for 
bringing about the re-creation of these 
modern designs in a technique which 
was a favored art of the French kings 
It is Madame Cuttoh who brought 
veaver and painter together. This was 
1 easy problem, for the weavers were 
horrified by the modern conceptions of 
lrance’s distinguished contemporary 
l-rench painters, and the manulacturers 
lacked anything approaching educated 
vesthetic taste. Llowever 


after much 


patient manipulation, it has been made 
possible to evolve a kind of easel tapes- 
try which reproduces the best of mod- 
ern art with the additional beauty of 
finely wrought basse lisse Point de 
Beauvais weaving 

lhe catalogue contains a foreword 
by L-douard Herriot, who comments on 
ve use of such a classic form as Pornt 
de Beauvais low-warp in the delineation 
of these modern designs by modern art- 


IStS Ce sont les revolulionnalres 


adhrer qui sont, meme en art, tes clas- 


(¢ ad Gademeatii 

Surely it is not enough merely to re- 
produce a painting in weaving. Ol all 
this group Matisse has been the least 
adventurous in his cartoon, and the 
least experimental in pattern 
Dufy 
textiles, seems to have a sharper sense 
ft pattern-disbursement throughout the 
abric, and Picasso in his indication of 
‘ollage achieves some interesting effects 
it were possible to pull the art ol 
apestry out of the decline which set 
in When Raphael established an unfor- 
inate precedent with his Vatican car- 
toons (an influence lasting until and 
through the nineteenth century), the 
medium might be pushed to uses far 
beyond that of faithfully recreating in 
sik and wool a painting conceived in 
pigment 

Rouault, who receives more generous 
showing than any of the seven, is, like 
Matisse, concerned pretty closely with 
painting a picture. Having been a work- 
er in stained glass, and having much of 
a craftsman’s knowledge, he is familiar 
With the adaptation of forms, yet here 
in his numerous examples, he is not so 
much intrigued by invention, design 
and experimental images as with the 
color and focus of painting concepts 
and a dramatic concentration upon hu- 
man figures. Léger and Lureat in their 
simpler and more relaxed compositions, 
achieve some new effects, and more near- 
ly deserve the term of innovators. Yet 
so lovely is the effect of the Rouaults 
that one is reluctant to say anything 
deprecatory to personal 
beauty 


Whereas 
who for some time has designed 


e 





their very 


When one remembers that originally 
tapestry was an aristocratic art, an art 
Which was never shared by the common 
people, but was designed for the castles 


The ART NEWS 





GIAMBATTISTA TIEPOLO: “THI 
WITH SLEEPING NYMPHS 


of noblemen and royalty, to act as a 
protection against cold and to be an 
element of decoration, one may realize 
the many phases through which it has 
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CRUCIFIXION” (ABOVE) PAINTED 
BOTH 


IN THE 


LENT BY MR. SAMUEL H. KRESS 


passed in order to reach the present 
state. In the early Gothic tapestries, 
the weaver and the cartoonist counted 
for little, since the lord or crowned head 








1755-00; CRESPI: “CUPIDS PLAYING 
EXHIBITION OF VENETIAN XVIIITH CENTURY PAINTING 





in question furnished the subject mat- 
ter and was all-important. The reporto- 
rial interest of the early pieces gave way 


(( ontinued on page 7} 


The Venetian Masters of the Kighteenth Century 
Krom Piazzetta to Guardi: 


A Loan Exhibition 


By Avrrep M. FRANKFURTER 

Only some white and gold and pink- 
brocaded salon from a palazzo on the 
Grand Canal is lacking as background 
to emphasize the colorful, musical pres- 
ence of eighteenth century Venice which 
is otherwise complete in the exhibition 
of paintings by Bellotto, Canaletto 
Crespi, Ghislandi, Guardi, Longhi, 
Magnasco, Marieschi, Piazzetta, Pittoni, 
Ricci and Tiepolo current at the Knoed- 
ler Gallery. For the seriousness of brown 
velvet behung gallery walls and the 
chill formality of their architecture are 
of themselves unsympathetic to the 
spirit of this art, carefree, gay, elegant, 
unbound to any earthy reality. 

But the pictures are the thing here, 
and there is additional cause for Easter 
jubilation in this handsome exhibition, 
the first in New York after many years 
to illustrate an art from which only 
dearth of public appearance can have 
withheld the wider acclaim it deserves 
for its closeness to the life of our own 
time. All eighteenth century painting, 
to be sure, is never very remote from 
the receptive faculties of the twentieth 
century, but it is the Venetian school 
especially which somehow shares a driv- 
ing impetus with the Weltanschauung 
of these days. 

In the rapidity of its tempo, in its 
escapist dismissal of reality, in its casual 
acceptance of established institutions as 
mere outward forms, Venetian civiliza- 
tion of the sezcento was moved by im- 
pulses akin to those which manipulate 
modern life. The plastic art of the 
period therefore demands a particular 
interest today, aside from the special 
kind of pleasure it offers as the product 
of artists who sought no grandeur for its 
own sake, no finality, no immortality, 
but only a brilliant style, a polite con- 
versational ability and a finished tech- 
nique 

This modest distinction of Venetian 
seicento painting is enough, however, to 
give it a character again of special in- 
terest to a period like ours which has 
exhausted subject matter, styles and 
techniques. The truth is that the Vene- 
tians, from Piazzetta to Guardi, were 
as “bored with painting facts” per se 
as the cubists whom the Modern Mu- 
seum has recently thus excused, that 
they were freighted with a tradition 
every ounce as heavy as that which 
weighs on the shoulders of modern art- 
ists since Picasso—and one which was 
much more specifically local. 

Certainly it was harder for Piazzetta 
to escape Giorgione and Paolo Veronese, 
on the spot in Venice, than it was for 
Picasso to escape both, with Rubens 
and Velasquez thrown in. And yet it is 
obvious that all these masters of eight- 
eenth century Venice managed to avoid 
slavish perpetuation of a tradition of 
painting which belonged to their native 
city and which, from the fourteenth 
through the sixteenth centuries, was one 
of the strongest and most continuous 
formulas in Renaissance art. Though 
the seicento masters derived and evolved 
from this tradition, they obtained their 
release from its most cramped conven- 
tions by, first of all, a change in subject 
matter and, afterward, a narrowing 
down of style to suit the exclusively 
pleasurable purpose of life about them. 
Just as their society had tired of facts 
that were not essentially pleasurable, 
so these painters lost interest in all 
values which were not directly related 
to that society. It was perhaps not so 
much boredom with painting facts as 
boredom with painting spiritual and 
moral facts that seized these masters, 
and it is a tribute to their healthy logic 
that they interpreted this pure material- 











CANALETTO 


ism in purely material and not in so- 
called abstract terms 

The most characteristic form which 
the Venetian eighteenth century revolu- 
tion in subject matter took was, of 
course, the production of townscapes ot 
the artists’ native city. The immense 
popularity of this special phase trom 
its own time through the ninetenth cen- 
tury, during which its example was fol- 
lowed, among scores of lesser lights, by 
such gifted painters as Bonington, Ziem 
and Monet, is a well grounded one that 
amply justifies its creators for having 
turned to the simple art of townscaping 

And the amazing thing is, after all 
the very simplicity of motivation: the 
fact that here were a group of ordi- 
narily, though no more than ordinarily 
gifted painters who found their audi- 
ence as tired of conventional subject 
matter and technical tours de force as 
were Parisians and New Yorkers twenty- 
five years ago, and who went, directly 
and uncomplicatedly, to what new ma- 
terial was directly at hand. Venice 
aside from the magical charm for the 


LENT BY MR. 
“THE CARD PARTY,” A GENRE SCENE BY PIETRO LONGHI 


PIAZZA DI SAN MARCO, WITH THE CAMPANILI 


painter of its site and architecture and 
atmosphere, was also, in the words of 
Mr. Rogers’ foreword to the exhibition 
catalogue, the “play city of Europe 
and an excellent place of which to sell 
views to transient tourists. The result 
was an altogether admirable production 
of painting in which the artist had wide 
freedom of light and color, almost al- 
ways of design, and one which delighted 
his public. It makes one wonder why 
contemporary artists do not find the 
townscape a more frequent means ol 
expression; surely there are aspects of 
modern New York or Chicago which 
offer at least the same opportunities 
for pure painting as does the best of 
concretionist compositions. 

The Knoedler exhibition ought to be a 
revelation to those who think the art of 
these Venetian townscapists of a mon- 
otonous sameness. Guardi is represented 
not only by three of his veduti but 
also by his Portrait of Principe Gra- 
denigo, one of his rare but extraordi- 
narily appealing figure paintings. The 
superb blue-silver tonality of the Vene- 
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AND FIGURES” (LEFT); 
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tian scenes, though it is the forte which 
more than anything else earned Guardi 
his repute, seems almost to fade beside 
the clear, cool, darker values of the por- 
trait. In, moreover, the sensitive char- 
acterization of the aristocratic youth 
and in the subtle relationship of the 
figure to the furniture and the appur- 
tenances of professional implication, one 
finds revealed, in a larger and more im- 
portant scale than usual, the fine bal- 
ance which is generally but hinted at in 
the veduti, where houses and canals and 
figures always seem to meet in perfect 
adjustment to one another's movement 

No less does the exhibition argue 
Canaletto’s versatility. In the three 
large veduti painted for the “owner of 
Farnsborough Hall in 1730,” one meets 
a broader, freer brush stroke than one 
knows from the works in smaller scale 
by Antonio Canale. Like the great can- 
vases which Antonio executed in Eng- 
land after 1745 for the Duke of Rich- 
mond—views of the Thames and Lon- 
don from Richmond House—these pic- 
tures are planned with a breadth, not 
only in perspective but in illumination 
and coloring as well, which alone would 
rate Canaletto as one of the most in- 
telligent of the sezcento 

Bellotto appears, appropriately 
enough, in his guise as the traveling per- 
petuator of his uncle's style in Northern 
Europe, with two views of Dresden. The 
quality of coloring of these two views, 
which matches if it does not exceed 
Canaletto’s, is so charming that Bel- 
lotto’s deficiencies in creating space and 
perspective beside his uncle’s purely 
architectural inspiration in this direc- 
tion are instantly forgotten by the be- 
holder. The Marieschi Court of a Palace 
is an unusually capable work by an 
otherwise pedestrian follower of Cana- 
letto, though it indicates the high level 
of quality among even the lesser artists 
of the period 

If the figure painters have suffered at 
the expense of the townscapists in this 
review, it is because those oi their works 
seen in the Knoedler exhibition are 
slightly more familiar than the views 
described above. If their representation 
here, however, teaches one important 
lesson, it is the unquestioned though 
hitherto little appreciated preéminence 
of Piazzetta as the source of Venetian 
style throughout the eighteenth century 
In the two fine works by him, the Sleep- 
ing Shepherdess and St. Theresa, there 
is revealed not only his own wonderful 
sense of draughtsmanship and his ab- 
stracting of chiaroscuro, but the impor- 
tance of his innovation in both respects 
as the formative influence upon Tiepolo 
Only in his color was Piazzetta without 
imitators: these airy blues, these opaque 
crimsons and maroons, these autumnal 
brown lights stand without approach 
in the eighteenth century, and in the 
matter of quality alone, have but one 
contemporary rival—Fragonard. 

Tiepolo’s Crucifixion — the famous 
version once in the Consul Weber Col- 





RIVA DEGLI SCHIAVONI 


FROM THI 


lection in Llamburg—is one of the great- 
est of that artist's easel paintings. Its 
draughtsmanship is so electric, so spon- 
taneous that one would not suspect the 
dozens of preliminary drawings which 
went into its production. One gets the 
feeling that with Tiepolo each new pic- 
ture, no matter if he had done the com- 
position thrice before, was a new prob- 
lem in draughtsmanship; thus the horse 
of the centurion in the Crucifixion has 
a sense of movement and mass which 
Is sO novel and exciting as to make one 
think it hitherto unused 

Crespi's Cupids Playing with Sleeping 
Nymphs is interesting in reflecting the 
eclectic tendencies of this Venetian-in- 
fluenced Bolognese. In subject and even 
In composition it recalls the mythologi- 
cal compositions of High Renaissance 
artists like Piero di Cosimo and Dosso 
Dossi, withal phrased in the coloristic 
and decorative tradition of the se:cento 

though one is even tempted to ask 
whether the artist's choice of copper as 
a painting surface (certainly one of the 
first Italian uses of this material) might 
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PTA, WITH SHIPPING” (RIGHT) 


not have been motivated by a desire to 
simulate the enamel-like surface of a 
Renaissance panel painting. 

Pietro Longhi's five genre canvases 
are among the most delightful works 
in the exhibition; two of them—T he 
Simulated Faint and Blind Man's Buff 

have been the subject of an extended 
article which | published in 1932, and 
| need not further speak my praise ot 
these two works as surely the master- 
pieces of the artist's oeuvre, except per- 
haps to add that the present exhibition 
might make an excellent starting point 
for a re-distribution of works attributed 
to Pietro Longhi, to their proper places 
as autograph and school works 

lhe exhibition is completed by works 
from the hands of Pittoni; Ghislandi— 
an excellently characterized portrait 
head by this Bergamask-Venetian mas- 
ter; and Magnasco who, though a 
Genoese, belongs in spirit as well as 
through partial residence to an art 
which is as brilliant and entertaining 
and sometimes as sharp as his own 
crisp, fluent stvle 
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MAGNASCO; LANDSCAPE, 


IN HIS IMPRESSIONIST STYLE 
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HENRI MATISSE’S BRILLIANT B 


Exhibition of Modern 
French Tapestries 


(Continued from page 5) 
to decorative themes only after the 
many years. The fifteenth 
century seems to have brought the per- 
fection of the art 
mentioned 


passing ol 


and the previously 
influence of Raphael fol- 
lowed. In the present creations only the 
weaver and painter count 

The fact that it takes one man six or 
eight months to make one square metre 
of this tapestry recalls the age-old de- 
liberation of weaving. Point de Beau- 
vais, of which these are examples, is 


AUBUSSON TAPESTRY COMPOSITION DESIGNED BY LEGER, “TROIS PERSONAGES” 
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AUVAIS TAPESTRY PAPEETI 
worked from the back so that the paint- 
ing is reversed and the cartoon must be 
left-handed to give a right-handed re- 
sult. Concerning the colors, it is worth 
noting that five different blacks alone 
are used in these productions 

lhe Bignou Galleries have wisely re- 
frained trom crowding their walls 
therefore the pieces shown are allowed 
to enjoy enough room so that they do 
not conflict with one another. The gen- 
eral color is ingratiating. The already 
fine tints of the cartoons are enriched 
by the warp and it will no doubt be a 
startling experience to many visitors to 
see the success of the combination. The 
tapestries are large, the designs bold, re- 


quiring plenty of space, yet so sensitive 
has been the rendering of tones that at 
no time does the eye feel resentment 

There are two vertical pieces by 
Braque, woven in his inevitable browns 
greys, tans and sparingly used yellows 
blues and greens. Round the Nature 
Vorte ala Pipe and Nature Morte a la 
Guitare are wide borders of variegated 
brown. The tonality is true to Braque’s 
inherent subtlety and his rational pass- 
ing from one cool subdued tint to an- 
other, the accents themselves only 
slightly sharper than the basic colors 
[hese two panels, and the Picasso, are 
the quietest in color of all the collection 
Picasso's almost square /nspiration is 
composed of two figures, male and fe- 
male, built upon vertical lines of archaic 
simplification. It is reminiscent of an- 
cient Egyptian compositions, not so 
much in form as in mood, which is calm 
and poised like a poem of 
stillness 


religious 


lhe joyous blue of Dufy’s Panorama 
de Paris, already mentioned in connec- 
tion with a technical point, is enough 
to hasten the coming of spring. Flung 
upon this blue base are touches of pink 
red, yellow and orange which give 
warmth, and point up the sun, and a 
rainbow, and Le Tour Eiffel. A misty 
green brushes the trees, and low in the 
foreground is a generous use of rose 
and pink, with a violet area worked in 
around a bridge in the lower center 
Only a first hand glimpse can convey 
the freshness of this tapestry. The sec- 
ond Dufy has not been hung owing to 
lack of wall space, but may be seen 
upon request. It is entitled Hommage 
a Mozart, and is deeper in color. A wide 
leaf-strewn border frames a composi- 
tion in which are a house and a flute 
Although rich in tonality it does not 
reach the level of the Panorama 

Iwo large cartoons by Léger are 
shown, Composition and Trois Per- 
in which figures and forms 
typical of this artist arrange themselves 
boldly upon a chartreuse background 
A border so well designed that it merges 
into the painting as a whole, is marked 
by blues of rare quality. Lurcat’s 
Le Ruisseau hangs nearby, a pastoral 
idyll, horizontal in form, in which birds, 
rocks and leaves range upon a pale 
green ground. A red border sprinkled 
with leaves holds the pattern firmly in 
place. A second Lurgat may be seen 
upon request, and is too good to miss 
l’Orage with its rich blues and greens 
accented by rose-tinted figures in a pleas- 
ing woodland scene 

It is natural that the brightest color 
is to be found in the cartoon of Henri- 
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EXHIBITED AT THE BIGNOU GALLERIES 


(LEFT); “INSPIRATION,” 
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EXHIBITED AT THE 


LURAT: “L’ORAGE,” PASTORAIT 
Matisse. Papeete, a balcony view of a 
ship by the same name, is a striking de- 
sign in which vividly green trees, red 
hills and blue water are framed by a 
flowered border of purple. Madame 
Cuttoli pointed out what the casual 
Visitor would not notice—that the top 
border is unfinished, and that this ex- 
quisite purple band really requires three 
weeks’ work to complete it. It is quite 
lovely as it stands 

Rouault is honored by seven exam- 
ples, and it is surprising to see how his 
art prospers in this form. Undoubtedly 
he gains more than any of the other 
artists, from the added richness of the 
fine warp. The innate roughness and 


PICASSO'S BEALVAIS TAPESTRY‘ 


BIGNOU GALLERIES 
SCENE IN POINT D’AUBUSSON 
heaviness of his style is given subtlety 
both in tonal range and in tactile finish 
There are Le Repos des Clowns, La 
Danseuse (a complex piece), Sorrow, in 
which there is such compactness of 
color that the three standing figures 
achieve definite power; and Jeune Fille 
ala Rose, in which the tones are delicate 
and merge into violet toward the bor- 
der. Antinea and La Parade, a composi- 
tion of three heads, are also present 
Satan is a profile of primitive ferocity, 
like an Aztec god of vengeance, but his 
demonic presence is attended by a miti- 
gating horde of rare tones of pinks 
greys and greens. The border is striped in 
a red characteristic of Rouault. 





IN THE CURRENT EXHIBITION 











NEW 





EXHIBITIONS OF THE WEEK aw" 


REVIEWED BY 
SAYRI 





Vitality Pervades the 
Paintings of Menkes 


\ strong. first one man show ts to be 
found at the gallery of Mrs. Cornelius 
Sullivan. The artist is Zygmunt Menkes 


of Polish descent, now living in France 
It is a large exhibition and a colortul 
one. Although the faintest echoes ol! 
such men as Renoir, Derain, Soutine 
and Viaminck make themselves felt in 
the canvases Menkes 1s an established 
painter of no small ability. He 1s very 
much alive, many-sided 

The dominating picture 1s Gargon au 
Béret Rouge, a large vital portrait of a 
young boy; the sturdy twist to his pose 
and his disarming freshness are depicted 
with free brushstrokes. Jeune Fille avec 
Oiseau is also a sizable picture, equally 
free in treatment. But for sheer color 
and subtle tone, Fleurs avec Flute 1s 
especially memorable. It is a small lyric 
his same poetic mood dominates Fleur 
avec Guitaire, Which is at once nostalgic 
and vigorous. Among these still-lifes 
Des Rose s should be noted, as well as 
Nature Morte avec Légumes 

Among the landscapes there is a del 
cate Spanish piece, Paysage d Espagne 
whose color has the same quiet sensi- 
tiveness as Fleurs avec Flute. Paysage 
Provencale avec Croix is laid in with 
big simple strokes, slightly different in 
mood from the other landscapes 

There are two studies of bullfights en- 
titled La Corrida, contributing still an- 
other note to the collection. In addition 
to the oils, a group of gouaches is in- 
cluded, marked by almost as much 
energy 


Sixteen Well Known 
Men in a Group Show 


One of the most distinguished group 
shows of the year is now in progress 
at the Rehn Galleries. Thirty-two brand 
rew pictures by sixteen of the Rehn 
artists furnish the exhibition with its 
title, “1036.” In contradistinction to 
most group shows which are usually 
made up of work already seen by 


ep 1e not 1 the ¢ 

liere ts ngn leve excellence 1 he 
‘ nt te trong. Since all the 
contributors e well |} nin conten 
porary Ame i tt Ss a good op 
portunity tf Set t is liked by a large 
section of the better informed public of 
our day, and what is frequently bought 
%y museums widely scattered through 
the country, from Last coast to West 


Moreover, from the selections, most of 


‘ 
them well chosen, each artist may be 


seen in his latest phase 

Henry Mattson has tour canvases 
Late in the Day, Self Portrait, Off 
Shore and Moonlight. And romant 
pictures they are. His deep, plangent 
color produces some good seas and skies 
and his aesthetic world has a stamp of 
Its own 

Henry Varnum Poor has two small 
landscapes, Along the Hudson and 
Storm Over Truro. \t is hard to choose 
between them. [he cool exquisite state- 
ment of trees in the first is more than 
equalled by the sky in the second—in 
which the challenging problem of a 
summer storm is handled directly and 
with skill. There is some beautiful paint- 
ing here 

\s a contrast in personal expression 
Morris Kantor’s On the Cape is illumi- 
nating, since this landscape deals with 
the same region and is only a little 
larger in size. His Three Visitors from 
Boston is a curious piece, with its black 
clad figures by the sea; both these Kan- 
tor landscapes are typical inasmuch as 
they derive from the inside of his head 
and are only flavored by the exterior 
world. In style they identify themselves 
with his work of former years rather 
than his productions of the past few 
he quality of Kantor’s color 
is the quality of introspective poetry. It 
is always a sharp contrast to Poor's out- 
ward-turning lyricism 

Edward Hopper’s watercolor, House 
with the Big Pine, shows a facade with 
half the blinds shut, and an ungenerous 
fence cutting across the foreground. It 
is full of his special brand of loneliness 
More cheering in mood is The Long 
Leg, an oil, in which a sailboat is seen 
on an expanse of blue water, beneath 


seasons 





EXHIBITED AT THE GALLERY OF MRS. C. J. SULLIVAN 
MENKES: “GARCON AU BERET ROUGE,” IN A FIRST ONE MAN SHOW 


equal expanse ol blue sky Lhe ce 
liberate monotony ot the color 


y by subtle water tracks. and it stavs 


t 


is broken 


in the mind as a very good Hopper 
Charles Burchtield’s Lace Gabl. 
Watercolor is too full ol things to 


chieve great distinction. His S/ 

f in the same medium, sp 
ver into the theatrical. Peppino Man 
vravite, in kcstasy and Abduct f 
Beautiful Lady also commits theatrica 
excess, flavored with humor and a kind 


of misplaced energy which seems meant 
or a purer expression. George Biddle’s 
Walliam Zora IS a satisfactory por 
trait, less arranged than Three Negroes 
[here are three canvases by leranklin 
Watkins, Portrait of a Man, an amus 
Ing interpretation; Religious Exper 
ence and Origin of our Language, both 
studies for murals. The first is fresh 
and well characterized, the others more 
limited in appeal 

John Carroll's one canvas, Aftern 
Sunshine, is small, but of fine quality 
Reginald Marsh’s Monday Niebt at th 
Vetropolitan is elaborate caricature 
1 Legend by Arnold Blanch presents an 
allegorical statement of “A bird in the 
hand is worth two in the bush llen 
fuckers Portrait in Red is not one ot 
his outstanding canvases. Robert Riggs 
has a lithograph, Club Fighter 

\ conservative note is) struck by 
Kenneth Hlaves Miller in his Nude and 
Vorning,; also by Henry Lee Mckee in 
Corner of the Room and Virginia Land- 
scape. l:ugene Speicher shows Susan, 
lulips and Button Chrysanthemums 





EXHIBITED AT THE FIFTEEN GALLERY 
“ARTURO TOSCANINI,” A BAS- 


RELIEF BY G. K. HAMLIN 


The Rugged Style of 
Benjamin Kopman 


The art of Benjamin Kopman, which 
may now be seen at Neumann’s New 
Art Circle, is a rugged one, at least free 
from symptoms of decadence. Like 
Roualt, his interest lies in bold crude 
forms, not in the seeing of line or the 
possibilities of color, yet he lacks Rou- 
ault's dramatic and satirical penetra- 
tion, being more the peasant. 

A trio of lusty portraits is on the 
wall facing the entrance to the gal- 
lery; Self Portrait of 1045, General 
Number 7 and The Protest. Kopman’s 
treatment of hands is in each case pow- 
erful. The Skirmish is dark in tone, 
composed of reds, ochre and blue of 
considerable depth. Boxing is an ar- 
rangement of two brawny figures. Three 
portraits of generals have their special 
humor. Landscape is a small and pleas- 
ing notation. The Boss is Addressing of- 
fers some hearty caricature. The Bird 
of Prey is a weird piece. 

After looking through the entire col- 
lection, one is apt to return to the three 
portraits first mentioned, finding them 
the most capable of all. 


Genin Makes His Debut 
In Fifty-seventh Street 


The work of Genin, a Russian painter 
who lives in Paris, is now being ex- 
hibited at the Lilienfeld Galleries. This 
constitutes the first American presenta- 
tion of his work. He is an interesting 
personality; born in Russia, educated in 
Germany, he has undergone many in- 
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EXHIBIMED AT NEUMANN’S NEW ART CIRCLI 


\ PROPHETIC PAINTING BY KOPMAN 


fluences and at long last has emerged 
With his own individuality well in con- 
trol of the past 

One room of these galleries is devoted 
to earlier work. The influence of Puvis 
de Chavannes, Gauguin, Matisse, Hans 
von Marées, and Chinese and Russian 
art are to be found on all sides. Yet the 
paintings are a great deal more than 
imitative—they are personal, entertain- 
ing, promising. There are seven Ball 
Heads, Woman on Chair—reminiscent 
of Matisse Odalisque § Bather, a 
charming nude and child, Reclining 
Number 1, a figure piece with a droll 
monkey in the foreground. A winning 
naiveté combines with imaginative color 
in all this work 

The second room is filled with Genin’s 
later pictures, and they are a genial lot 
The influences mentioned have given 
way to an ebullient Russian feeling and 

native Russian manner. Obviously 
Genin has much of the peasant’s delight 
in a few simple phases of life. He loves 
to paint himself, his wife, his dog, his 
model, making large the figure to be 
emphasized, regardless of proportion, 
much the way that a child handles a sub- 
ject. Yet he is skilled and sensitive, es- 
pecially in nis color. The room glows 
With warm tones, in comparison to 
which the earlier work seems veiled in 
grey. The later work is more imagina- 
tive than the former naturalistic paint- 
ings. There is still plenty of past influ- 
ence but it has become absorbed into 
Genin’s truly Russian spirit and there- 
fore does not create synthetic ellects 
There is charming humor in the pic- 
tures, especially in Genin’s portrayal of 
animals. 


Paul King’s Landscapes 
Of Sea and Mountains 


Georg Jensen, Inc., is inaugurating a 
series of occasional painting exhibitions 
with a presentation of oils by Paul 
King. There are eleven canvases alto- 
gether. Now an Academician nearly 
seventy years old, Mr. King shows a 
variety of work, beginning with two 
early portraits, Cornelia and Dr. Samuel 
Nelson Houston. An early piece, The 
Strand, Valencia, is a seashore view 
rather in the mood of Boudin. 

Later landscapes include Red Sails in 
the Sunset, a pale gold composition of 
ships on an evening sea; Sunny Harbor 
and Tangiers, which adds an Oriental 
note. Chester Harbor, recently shown at 


SELF PORTRAIT OF 1945 


the Pennsylvania Academy, is a large 
canvas 

King’s interest in Adirondack scenery 
is manifest in Adirondack Birches, Fall- 
ing Leaves, Winter and Along the Ausa 
ble. In all except the two early portraits 
the artist reflects the influence of Im 
pressionism which was shared by so 
many Americans of his generation 


‘ ‘ 

Garden Sculpture at 
‘ : 
Three Galleries 

With the advent of April comes gar- 
den sculpture to the galleries, this week 
to three, the Arden, the Ferargil and the 
Fifteen Galleries. Thoughts turn to a 
fountain here and a hedge there, a rock 
garden, a cobbled path. For such ideas 
there is plenty of decorative sculpture 
at hand 

\t the Arden Galleries one may step 
right into a moonlight night, not a 
stone’s throw from Park Avenue high 
noon traffic. Once inside, the silvery 
moon reveals /soult and Garden Figure 
by Edward McCarten, Young Faun and 
Young Bacchante by Albert Stewart 
Calliope and Euterpe by Wheeler Wil- 
liams. Outside this exotic circle, in an 
adjoining room, are photo-murals of 
garden outlays by the landscape archi- 
tects A. F. Brinkerhoff, Noel Chamber- 
lin, and Marian Coffin. 

In addition to an exhibition of paint- 
ings by John Allison, the Ferargil Gal- 
leries have more garden sculpture. Wil- 
liam Zorach’s small model for a pool 
figure, a child and a dog, formerly seen 
at the Downtown Gallery, is here, along 
with Dawn, a similarly conceived small 
model. We also find Paul Jennewein’s 
Rider of the Waves, José de Creeft’s 
The Rhine Maidens, Albert Stewart's 
Little Bacchante, F. Luis Mora’s Study 
for St. Francis, Duane Champlain's 
Mischief, Beatrice Fenton's Design for 
Life Size Figure, Brenda Putnam's 
Sketch for a Garden Group, Weinz 
Warneke’s Penguin, Oranzio Maldarel- 
lis Mother and Baby Faun, and Sun- 
flower by Aleram Belskie. 

The Fifteen Gallery shows sculpture 
by Genevieve Karr Hamlin, though not 
entirely for the garden. Sixteen pieces 
are in the round, among which a head 
entitled Cornelia Cresson is notable. In 
general her forms have a slightly melt- 
ing look, which is a result of a too great 
concern for easy mass and a disinclina- 
tion to give care to structural matters 
Her bas-reliefs include Arturo Tos- 
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uni, Oedipus, Nina Morgana and 
langanyitka Rhythms, a frieze depicting 

war dance, flanked by groups of ele- 
ohants and giratles 

ye . ee 

\ First Exhibition 
sy Emy Herzfeld 
By Emy Herztfelc 

i he Montross Gallery introduces to 
the art world a painter whose work has 
formally exhibited 
I:my Herzfeld’s paintings and pastels 
now on view there are the product ol 
ndependent labor, a talent self-pertect- 
ed, consequently tree from traces of for- 
mer masters. She has as her basic in- 
terest a concern tor structural form 
which often results in a simplification 
of masses into flat planes. | hrough:her 
best work runs a current of energy of a 
kind usually associated with masculine 
painting. This is manifest in Gwendlyn 
Head, The Derelict and Causeway, 
Rocky Neck, Gloucester; the two last 
named are outstanding in the show 

The still-lifes bear unusual titles. Ar- 
rangement, Moated Castle is a composi- 
tion of fruit piled in a heap; the connec- 
tion seems a little vague. Easter Comes 
to New York is more plausible. This 1s 
a sophisticated arrangement of a lily, a 
magazine, two glass floats and a cupid 
flying in the window. The title Awaken- 
mg with Venus derives trom a naive 
combination of a pair of bedroom slip- 
pers and the plaster head of a goddess 

irtist at Home, Tiger Lilies, Gas 
Tanks —Gloucester, Frozen Reservon 
Washington Basin show that Emy Herz- 
feld is still experimenting in a number 
of fields and likes variety of subject 
Ihe pastels are, mainly, weaker 


never before been 


Democracy Defenders 


‘ = 7 

Make Sport of NRA 

lhe Defenders of Democracy, Inc., is 
an association of people who mutually 
disapprove of the present administra 
tion, and what they call its “fabulous 
promises, destructive taxes, reckless 
spending.” They are a national non-par- 
tisan (sic), non-profit organization of 
volunteers. At the moment they are 
holding an exhibition of ten large mural 
paintings bearing the collective title of 


GAS TANKS 


Lhe More Abundant Life, created by 
an anonymous artist whose pseudonym 
is Jere-Miah Il. The murals are given 
individual titles consisting of quotations 
from the lips of the President, such as 
“We have built up new instruments of 
public power”; “My friends a 
new. chapter in the history of govern- 
ment’; “l am delighted with the useful- 
ness and permanence of these projects” 
and so forth. The allegorical satire con- 


tained in the murals is biting and hu- 
morous 


GLOLCESTE 





EXHIBITED AT THE MONTROSS GALLERY 
R.” FROM EMY 


It is inevitable that such an organi- 
zation as the Defenders of Democracy 
should evolve from our present chaos 
The exhibition is notable as a chapter 
in political caricature, rather than as an 
event of artistic significance. For this 
purpose, the murals are satisfactory 
and state their case in vivid terms 
Loval Democrats will be indignant, and 
Republicans will rejoice at such a vig- 
orous attack on the New Deal, which is 
a desirable kind of of result for political 
caricature 


HERZEELD'S FIRS1 





NEW YORK EXHIBITION 


Objets d'Art Made by 


Our Own Ancestors 


The Julien Levy Gallery swings a bit 
off the usual line of its taste and pre- 
sents the Isabel Carleton Wilde collec- 
tion of American folk art. Weather- 
vanes depicting animals, birds, locomo- 
tives and figures frequently achieve 
great purity of line, as in the beautiful 
running horse shown. There is a carved 
wood polychrome eagle, a bust of a 





9 


woman beautifully weathered, some ce 


coys, and the large painted figure of a 
boy which for many seasons has stood 
guard in the back room of this estab- 
lishment, in olive suit and visored cap 
\ number of two-dimensional roosters 
flaunt fan-like tails, reminiscent of the 
Downtown Gallery's exhibition not so 
long ago. Three mysterious landscapes 
in oil adorn one wall of the front room 
these are in truth identical with the 
surrealist specialité de la maison. Thus 
if surrealists continue to flower in our 
midst, we can always blame our ances- 
tors 

Paintings of fruit and flowers on 
velvet have taken on the ivory quality 
of age. Some of the pen drawings and 
lachrymose watercolors are in the elegiac 
weeping willow tree tradition 


Slavic Energy in Angel 
And Katchamakoff 


\ Slavic mood pervades the Carl 
Fischer Gallery these days. Sculpture, 
watercolors and drawings by the Bul- 
garian-born artist, Atanas Katchama- 
koff, occupy the larger room, while the 
paintings of Rifka Angel brighten the 
other 

Katchamakoff has a series of bas-re- 
liefs done in tawny Spanish cedar, en- 
titled The Story of Bread. Simple fig- 
ures conceived on a basis of the circle 
sow, reap, bind, thresh, chaff and grind 
in the making of the final loaf. 

Over twenty pieces of sculpture con- 
tinue the expression of the artist’s im- 
agination. Wood is his favorite medium. 
l-requently he becomes slavishly archaic, 
as in Figure in Wood and Emotion. 
Ethiopia is a bottle-necked head very 
nearly powerful, but here, as in all his 
work, one is bothered by over-styliza- 
tion, a heavy-handed emphasis on cer- 
tain forms, unsuitable for such subjects 
as Madonna. 

he watercolors, never before shown 
here, and the large drawings have vigor, 
yet the same arbitrary stylization seizes 
upon each subject and smothers many 
nuances. 

Rifka Angel, of Russian and Slav an- 
cestry, works in oil, tempera and en- 
caustic. Her paintings are feminine, 

(Continued on page 12) 
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TWO OF THE NINE LIGHTS 
COMPRISING THE MAG- 
NIFICENT GOTHIC TO 
RENAISSANCE STAINED 
GLASS WINDOW. EACH 
PANEL WILL BE OFFERED 
SEPARATELY. 


AFTER CARTOONS AS- 

CRIBED TO HUGO VAN 

DER GOES, AND DATED BY 
EXPERTS CIRCA 1510. 
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THE MARRIAGE OF THE VIRGIN 


ON EXHIBITION THE WEEK OF APRIL 5, 1936 


DAILY FROM 9 TO 6 P. M. SUNDAY FROM 2 TO 5 P. M. 


ROYAL RELICS 


THE COLLECTION OF THE LATE 


MARY, COUNTESS of ERROLL 
SOLD BY ORDER OF THE EXECUTORS, WITH ADDITIONS 
MAGNIFICENT TRANSITIONAL GOTHIC TO RENAISSANCE 


STAINED GLASS WINDOW 
The Property of THE REVEREND RICHARD RIDGE 


DORRINGTON RECTORY, CAMBRIDGESHIRE, ENGLAND 


SOLD BY HIS ORDER 


Public Sale 


SATURDAY AFTERNOON, APRIL 11th, 1936, AT 2:30 O'CLOCK 


George IV Royal Silver Presentation Gun Mounted in Gold. Elizabethan Tazza by Thomas Benson. Queen Anne Silver Coffee Pot by William 
Gamble. Portrait in Oils by Ben Marshall. 


SALES CONDUCTED BY £. HAROLD 4#OMPsc 
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“TIGA. ROOMS, INC.] 
LOTHFREET, NEW YORK CITY 











RECORDED IN LAW- 
RENCE PARK’S BOOK 
ON STUART, NUMBER 749 
PAGE 677—VOLUME TWO 


ILLUSTRATED IN 
LAWRENCE PARK’S 
BOOK ON STUART 
NUMBER 749, PAGE 
459 — VOLUME THREE 





JOHN SHAW, BY GILBERT STUART 


ON EXHIBITION THE WEEK OF APRIL 13, 1936 


DAILY FROM 9 TO 6 P. M. SUNDAY FROM 2 TO 5 P. M. 


RARE AMERICAN 
HISTORICAL PAINTINGS 


THE COLLECTION OF 
CORNELIUS MICHAELSEN, ESQ. 


NEW YORK CITY 


Public le: [, 


THURSDAY EVENING, APRIL 16TH, AT 8:30 O'CLOCK 


Portraits of Celebrated Americans. Early Views of American Cities. Naval and Land Battle Scenes. Fine Examples by Gilbert Stuart, Thomas 
Sully, John Neagle, Benjamin West, Charles and Rembrandt Peale, Robert Field, and other Noteworthy Artists. 


— HAROLD OMPSON & ANTHONY N. BADE 
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LOAN EXHIBITION OF SELECTED WORKS BY 


J. M. TRACY 
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APRIL 7 TO MAY 2 
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NEW YORK 
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| JULIUS H. WEITZNER 





FIVE CENTURIES 





86 EAST 57th STREET 








RECENTLY ACQUIRED BY THI 
INGRES: “PORTRAIT OF MADAMI 


(Continued from page o 

gaily colored, Russian in flavor. A 
strong sense of pattern animates them 
At one time the artist was a dancer, 
which probably accounts for the fact 
that she frequently chooses the dance 
as her subject, as in Ballet, a composi- 
tion of red skirts, and Hindu Dancers 
Harvest and Sorting Potatoes are defi- 
nitely patterned oils. Dickey Boy and 
Blossom is distinctly Russian in char- 
acter 


Ma-Pe-Wi. American 


Indian Watercolorist 

\t the Gallery of American Indian 
Art, Inc., in addition to the usual dis- 
play of fine Indian productions, there is 
at the present time a group of water- 
colors done in New Mexico by Ma-Pe- 
Wi. This young Indian lives in Zia 
Pueblo and is one of the better known 
artists of his people. His designs have 
the indigenous purity of our native In- 
dian work at its best. In all painting of 
this kind there is something of the pre- 
cision and attentiveness of Persian art, 
in no sense imitative, since Indian art 
is as independent as its creators, and is 
a direct expression of man, nature, and 
the interplay of cosmic forces. The 
dance, being the chief ritual, offers end- 
less subjects. The paintings on view are 
eloquent of the Indian attitude toward 
art—an attitude which presupposes an 
ability to draw, paint, dance and sing 
as part of full manhood, of which hunt- 
ing, fishing and raising grain are further 
expressions. Such a healthy and civilized 
viewpoint is bound to produce vital re- 
sults. 

A collection of Navajo rugs and 
jewelry, also some well chosen specimens 
of pottery and baskets give added tes- 
timony of the instinct for design in- 
herent in these people who most truly 
deserve the epithet, American artist. 


The Youthful Paintings 
Of Robert Blinn 


True to its principle of holding first 
one man shows for young painters, the 
Contemporary Arts Gallery exhibits 
twenty-one oils by Robert Blinn. Still 
under thirty, this talented American has 
shown only a few canvases to the public. 
He has worked alone for a number of 
years, and the canvases now on view 





NATIONAL GALLERY, LONDON 


MOITESSIER,” PAINTED 1844-1851 


bear witness to an etlort toward a con 
sistent and personal tonality. To say 
that he will be better in five vears than 
he is in the present stage is merely to 
say what is inevitable, since any able 
painter still in his plastic years cannot 
be judged conclusively 

Blinn’s choices of subject prove that 
he is almost as much absorbed in hu- 
manity as in landscape, and that group 
movement is continually beguiling him 
into composition. Pony Ride holds to- 
gether well, and is more decisive than 
some of his pictures. Old Powerhouse 
is notable; Flushing Creek, a study in 
which snow melts at a deserted dock, 
and blue sky backs up a bleak build- 
ing, has some well handled color and is 
prominent among the landscapes. Less 
sure in touch is House near Rockport 
The Hathaway Place, a Victorian yel- 
low house set in overgrown grass and 
Quarry Heights contain some personal 
Statements 


Sets for a Play, and 
Doris Lee’s Lands ‘apes 


Iwo exhibitions are current at the 
Walker Galleries. Doris Lee's paintings 
adorn one room, and in another are Rex 
Whistler's original drawings for sets for 
Victoria Regina, now playing in New 
York 

Doris Lee, whose painting 7 hanksgiv- 
ing Was awarded the first prize and the 
Logan Gold Medal in the Chicago Art 
Institute's Annual American Exhibition 
last year, receiving widespread com- 
ment, is one of the artists commissioned 
by the Federal Government to paint two 
mural panels for the new Post Office 
Building in Washington. The paintings 
Which she now has on view at the 
Walker Galleries are, for the most part, 
landscapes. Her technique is tight, her 
color gay. Washington Square, an oil 
lent by the Rhode Island School of De- 
sign, is one of her most successful can- 
vases, and is handsome in color. 

The drawings by Rex Whistler pre- 
sent the Victorian scene in all its ornate 
primness. As studies for sets they are 
cleverly done and have great charm. 
Particularly engaging are A Room in 


Buckingham Palace Overlooking the 


Park (Act Il, Scene 2), An Ante-Cham- 
ber at Windsor Castle (Act II, Scene 3), 
A Sitting Room at Windsor Castle (Act 
I, Scene 2). The designs for costumes 
are worthy of deliberate study, 
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lhe famous portrait by Ingres 
Vadame Moitessier, has just been ac- 
quired by the National Gallery trom 
the Paris and New York firm of Jacques 


Qe 


4 


igmann & Co. This portrait, which 
comes from the collection of Vicomtesse 
Oliver de Bondy, was originally started 
by the artist in i844, but was laid aside 
and not worked on again until 1851. The 
delay in finishing this portrait, which 
Was not actually completed until 1856 
was owing to the fact that Ingres was 
at that time working on several of his 
famous paintings, including his great 
composition, Apothéose de Napoléo 
Which is now in the Louvre 


- 





Madame Moitessier, who was one of 
the great beauties of her day, inspired 
Ingres nore than any other of his sit- 
ters, and he excelled himself in this par- 
ticular portrait, where this very beauti- 
ful young woman is seen Wearing a mar- 
velous dress of white silk brocaded with 
bouquets of roses. Ingres had painted 
another portrait of the same sitter some 
vears previously which was a symphony 
in black, whereas this painting ts bril- 
hant to a degree, with its bright-colored 
ribbons, fringes and silks. In spite of 
the artists remarkable rendering of 
Madame Moitessier’s beautiful face 
one’s attention ts drawn to the extraor- 
dinary modeling of the hands, which 
evidently Ingres wished to accentuate 
as he had omitted to paint in the rings 
Which appear in the earher portrait 

Silverware cloak pins, earrings, hair 
pins, pendants and other objects of 
ethnographical interest, presented to 
King l:dward VIII in Chile when he was 
Prince of Wales, have been lent by His 
Majesty to the British Museum. The 
pieces are comparatively modern, some 
of them types which are still being 
worn. Particularly interesting is the in- 
fluence of Luropean upon native art 
as demonstrated by the modifications of 
these exhibits 

The galleries of Messrs. Tooth are 
exhibiting twenty-nine beautiful exam- 
ples of the paintings of Claude Monet 
he group on view is, with exception of 
one canvas, all from his finest period— 
between the years of 1870 to 1879. Em- 
brochure de la Seine, painted in 1865, is 
the only early painting shown. A Lon- 
don scene, H/yvde Park im 1871, delights 
the British public with its almost photo- 
graphic representation of a view well 
known and loved. Other paintings 
Which are receiving the praises of critics 
are La Sete a Lavacourt, Environs 
dArgenteuil, le givre and Volier a Ar- 
gonteuil. The latter work is a splendid 
example of Monet's ability to repro- 
duce atmospheric effects 

Mrs. Mary McEvoy is exhibiting por- 
traits at the galleries of Messrs. Knoed- 
ler. These twenty-nine works are emo- 
tionally strong but technically some- 
What weak. Included are Duchess of 
leicester, Miss Diana Hornby, Miss 
Vickers and many others. 

St. Augustine's Church, Kilburn, has 
just been presented with three works 
by Italian masters of the Renaissance, 
the gift of Lord Rothermere. They are: 
Blue Madonna, by Filippino Lippi, 7 he 
Trinity, a fragment of an altarpiece by 
Carlo Crivelli and a Holy Family by 
Marco Palmezzano. 

The Trinity is thought to have come 
from the Church of St. Francesco at 
Atri. It was first identified as a work 
of Carlo Crivelli’s late period by Dr. 
Gronau. In the Holy Family, Palmez- 
zano’s signature is visible in the left- 
hand lower corner. The Infant Savior 
of the composition bears a close resem- 
blance to the one in an altar piece by 
Palmezzano in the Communal Gallery 
of Faenza. Sir Giles Scott has hung the 
three new gifts in St. Augustine's 
Church, where the family of Lord Roth- 
ermere has long worshipped. 

An exhibition of work by students of 
the Royal College of Art is on view at 
the Old Imperial War Museum, Impe- 
rial Institute Road. Pottery, metalwork, 
textiles and commercial art, competing 
for prizes given by the Federation of 
British Industries, make up an exhibi- 
tion of great variety and originality. 
Stylized and naturalistic patterns im 
hand blocked textiles as well as tie- 
dye work offer many new ideas to the 
textile industry. 
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MAVRILE GLASS, FROM THE PRIVATE COLLECTION OF ITS DESIGNER, 


lravrile glass, stained glass windows 
ss mosaics and other art objects, de- 
ned and made by the late Louis ¢ 
lany, are now on exhibition at the 
lany Studios in New York. The ex- 
hibits, which are from the artist's pri- 
te collection, have been purchased 
m the liffany estate by Mr. Percy 
\. Joseph, who has arranged the present 
exhibition 
lhe objects exhibited offers a striking 
example of the contemporary personal 
nterest in craftsmanship demonstrated 
by such American artists as John La 
large and Louis Tiffany at the end of 
the nineteenth century, reflecting the in- 
fluence of William Morris in’ England 
Louis Comfort Tiffany, who was the 
son of Charles L. Tiffany, was born in 
New York in i848. He studied to be a 
painter, working under George Inness 
and Samuel Coleman in New York and 
}éon Bailly in Paris. Along with his 
reputation as an artist he gained one as 
a patron of the arts, and was elected a 
member of many = societies, including 
the Society of American Artists, the Na- 
tional Academy of Design, the Ameri- 
can Watercolor Society, Société Na- 
tionale des Beaux Arts in Paris and the 
Imperial Society of Fine Arts in Tokyo 
\fter many vears of travel in lng- 
Jand, France, Germany, Italy and other 
countries, Mr. Jiffany settled in the 
Lnited States to work toward the per- 
fection of Favrile glass 
his own invention 


a product ot 
This glass, valued for 
brilliant coloring, re- 
markable shapes and great variety of 
patterns, has never been duplicated by 
the many glass blowers who have tried 
to imitate it both here and abroad 
lhree vears before his death in 1933 
Mr. liffany destroyed his moulds and 
dismantled the foundry, so that the 
pieces now on exhibition are of great 
interest to collectors. Tiffany glass is al- 
ready represented in fifty-three museums 
throughout the world. Each piece is 
marked with either the initials L.C.1 
or the artist's name written out by him- 


its iridescence 
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self, some of the finer pieces inscribed 
exhibition piece, not to be sold 

At the height of the popular fashion 
for Favrile glass at the turn of the cen- 
tury it was much in use not only in 
vases, dishes and plaques, but also in 
lighting fixtures, for shades and some- 
times for the bases. Some of the better 
examples of these lamps are also ex- 
hibited at the studio 


The peculiar opaque appearance of 





certain types give it the appearance ol 
pottery until held to the light or illumi- 
nated from. within 
shaped globes to be 


Pendants, vase 
suspended from 





PHREE PRODUCTS OI 


PATTERN (LEFT) 


LOUIS COMEFORI 
\ SEMI-OPAQUE 


chains against the light, are another 
form which is a cultural document of 
the days of Turkish corners and Gibson 
girls. The colors of the glass are decep- 
tive when seen away from the light. The 
deepest, richest, solid blue 
luxuriant patterns of crimson poppies 
or brown lines like those of 
shell when illuminated 

Mr. Tiffany was sensitive to the art 
of his time and reflects it in the many 
peacock feather and lotus flower motifs 
reminiscent of Whistler and La Farge 
No expense seemed too great to this 
artist when he set out to achieve a new- 


reveals 


tortoise 


EXHIBITED AT THE TIFFANY STUDIOS 


ly conceived type of glass. Opal glass 
which cost him many thousands of dol- 
lars and years of painstaking effort, is 
represented in the exhibition by several 
rare pieces. | his is a dark, heavy glass 
with clear sections set with jewel-like 
decoration. There is also on view the 
largest piece of blown glass in the 
world—a tremendous vase, compara- 
tively simple in design 

No problem Was too large or too 
small for the ingenious mind of Mr 


liffany. The impressive glasS mosaic 


fountain depicting swans on a lake with 
a background of hills and cypress trees 


rIFFANY'S DESIGN: A FAVRILE VASE WITH PEACOCK FEATHER 
MOLDED VASE (CENTER); MARBLEIZED FAVRILE VASE (RIGHT) 
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LOUIS C. TIFFANY 


is done with the same minute detail and 
perfection of craftsmanship as the frag- 
ile table glasses with graceful cups and 
slender stems. There is a large group of 
this table glass, done in many colors 
Iwo types have been commercialized, 
the bright blue and gold, both of high 
lustre and rich shades. These are also 
on exhibition but are not among the 
pieces from the personal collection of 
the artist. A set of wine glasses with 
bowls like tulip cups and pale green 
stems are signed pieces, and like all the 
exhibits, no two are exactly alike, no 
matter how symmetrical the set may be 
Since the glass is hand blown the pieces 
never have the tiresome perfection of a 
machine made article. Pairs of vases 
show slight differences in form, height, 
decoration or coloring 
Several windows done by Mr. Tiffany 
with ecclesiastical and secular subjects 
include a reproduction of an early 
Gothic window, King Solomon, another 
of a mermaid and others. They have all 
been executed with a fine sense of color, 
and the reproduction is an exceptionally 
fine work of this type. There is none of 
the garishness with which so many 
pieces of contemporary stained glass are 
afflicted 
lhroughout the exhibition are many 
testimonials to the comprehensive 
knowledge of design acquired by the 
artist in his years of travel and research 
Oriental patterns, classic motifs, early 
I:nglish and Scandinavian art are used 
intelligently for his decorative schemes 
lhe ecclesiastical vestments of heavy 
white silks, embroidered in gold threads, 
are some of the most beautifully de- 
signed pieces in the exhibition. A large 
altar, set with jewels and _ intricately 
wrought, is another example of the 
amazingly versatile art of Louis Tiffany 
\ group of exceedingly fine antique 

Oriental rugs, amassed by Mr. Tiffany 
through long years of collecting in Eu- 
rope and the Orient, are also in the ex- 
hibition. They will be discussed in these 
columns at a later date. 
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BOSTON: SMALL PICTURES 
BY MARION P, SLOANE 


\n exhibition of small paintings and 
sketches by Marian P. Sloane is current 


at the Galleries of Doll & Richards. The 
little landscapes such as Cape Cod 
Shore, Autumn in Vermont and May 
m Essex are done with a realism char- 


acteristic of the paintings of this type 
done in the ‘nineties 


CLEVELAND: VAN GOGH SHOW 
AND A LACE COLLECTION 

lhe Cleveland Museum of 
present home of the far-traveled Van 
Gogh Exhibition, which is continuing 
to draw enthusiastic crowds throughout 
the country. It will remain in Cleveland 
until April to 

The Museum announces the recent 
acquisition of the Frances McIntosh 
Sherwin Collection of lace, presented to 
the Museum by John Sherwin Jr. and 
Francis M. Sherwin who have given it 
in memory of their mother. In the April 
Bulletin of the Museum Gertrude Un- 
derhill fol- 
lows There could be no more 
fitting memorial to Mrs. Sherwin, who 
built up the collection herself over a 
long period of years and who brought 
to the task a fine connoisseurship and 
rare discrimination. The collection sup- 
plements the Ellen Garretson Wade and 
the Hlarkness Memorial Lace Collec- 
tions, and includes many examples ol 
types not fully represented in either 
of these collections. In consequence, the 
new acquisition makes the Museum col- 
lection one of the great ones in America 

“The Sherwin lace is a most important 
and well-rounded group including many 
types and kinds of lace. Among the 
early laces are Italian cutwork and ret- 
icella of the sixteenth century, splendid 
Venetian Rose Point and Gros Point 
of the seventeenth century, and Milanese 
bobbin lace also of the seventeenth cen- 
tury. Particularly important is_ the 
French eighteenth century lace repre- 
sented by beautiful Argentan and Alen- 
con needlepoint and Valenciennes bob- 
bin lace. The collection is especially rich 
in Flemish lace: a flounce and cuffs 
from an alb, a series of wide flounces, 
barbes and jabots of the Point d’Angle- 
terre type. There are fine cloths of cut- 
work and darned netting and other 
pieces of embroidery, and a series of 
handkerchiefs in embroidery and lace 
There are almost no handkerchiefs in 
the Museum collection so this fine series, 
which greatly interested Mrs. Sherwin 
is of unusual value to the Museum 


DENVER: PAINTINGS BY 

TRENTHAM AND SPALDING 

A group of oils by Eugene Trentham 
is on exhibition at the Denver Art Mu- 
seum. Since Mr. Trentham’s last exhi- 
bition in the autumn of 1934 he has 
progressed greatly, and the show is an 
interesting one. Local scenes done in 
brilliant color, freshly handled and well 
drawn are exceptionally good works by 
this young artist who is not yet twenty- 
five years old. Mr. Trentham is at pres- 
ent engaged on a Federal Art Project of 
the W. P. A. doing a series of oils on 
industrial subjects. 

Recent works by Elisabeth Spalding 
are being shown at the Junior League 
Gallery in Denver. Still-lifes and land- 
scapes in both oil and watercolor are 
included in the exhibition. 


MILWAUKEE: EXHIBITION OF 
PAINTERS AND SCULPTORS 


The Twenty-third Annual Exhibition 
of the Wisconsin Painters and Sculptors 
is current at the Milwaukee Art Insti- 
tute, Artists who have won _ national 
recognition and younger local artists of 
talent are included in the group exhibit- 
ing. The Jury of Selection and Awards 
is comprised of: O. B. Jacobson, Robert 
Von Neumann, and Francis Chapin. 


MINNEAPOLIS: PRINT EXHIBITION 
An exhibition of engravings by “Little 

Masters” is in the Print Gallery of the 

Minneapolis Institute of Arts. 

The group of artists to which this 
name was given were so-called because 
they employed a small format for their 
engravings, and although they also 
worked at panel pictures, frescoes, and 


Art is the 


describes the collection as 


portraits, they are chiefly famous for 
their minute engraved prints. Since 
their productions were small, and could 
be bought for a few cents, they became 
enormously popular and were widely 
collected by the poorer classes 

lhe engravings selected by Miss Lehr 
for this exhibition represent the work of 
lleinrich Aldegrever, Albrecht Altdorter 
Barthel Beham, Hans Sebald Beham 
Pencz, and Jacob Binck. Two 
groups of engravings, lent by Mr. and 
Mrs. W. W. Skinner of Saint Paul and 
by Eranklin M supple- 
ment those from the Institute's Collec- 
tion 


lose 


Crosby |r 


MONTCLAIR: GRAND CENTRAL 
ARTISTS AND RIVERA FRESCOES 
Paintings by artist members of the 


Grand Central Galleries are now on view 
at the Montclair Art Museum. The ar- 
tists represented are a different group 





from those in the same exhibition last 


year, but the exhibition is equally 
teresting 

The Upper Gallery of the Museum is 
devoted to reproductions of the frescoes 
of Diego Rivera. The portfolio of prints 
is an important one, done with many 
of the plates in full color. 

Lithographs by Stow Wengenroth are 
also on exhibition at the Museum. 


NEW YORK CITY: 
BOOKS BY POLISH ARTISTS 
The International Art Center on 

Riverside Drive is holding an exhibition 
of illustrated books from Poland. There 
are forty-six books in the collection, un- 
bound in order to exhibit all the impor- 
tant pages. A prominent group is that 
of books illustrated by original wood 
cuts. Among these is the work of Bart- 
limiejczvk and Skozylas, who have ac- 
quired international fame as graphic 
artists. The Ballad of a Peasant Carver 
of Holy Images, illustrated by woodcuts 
done by a peasant, is an especially in- 
teresting exhibit. This book forms a link 
between the more or less sophisticated 
modern art, and the primitive but sin- 
cere and vital art of the peasant. 

A similar link may be seen in the 
colorful and picturesque plates designed 
by Zofja Stryjenska, whose entire cre- 
ative activity has been inspired by Pol- 
ish peasant dances, folk-melodies, arts 
and crafts. She received the Grand Prix 
at the International Exhibition of Dec- 
orative Arts in Paris, 1925, and since 
that year her international fame has 
been established. 


in- 


ILLUSTRATED 


SAN FRANCISCO: IMPORTANT 
ACQUISITIONS, FIENE AND 
DECORATIVE ARTS SHOWS 


The California Palace of the Legion 
of Honor has just been presented with 


three works by old masters, the gift of 
Mr. and Mrs. H. K. S. Williams of 
Paris. They are: Portrait of Philip Her- 
bert, Earl of Pembroke and Montgom- 
ery by Sir Anthony Van Dyck, 1590- 
1041; Self-portrait by Velasquez, 159)- 
1000, and Portrait of Three Children by 
Cornelis de Vos, 1585-1651 

Considered the most important ac- 
quisition of the Palace of the Legion of 
llonor in years, these three paintings 
represent the first important gift through 
the newly founded Museum Society of 
San Francisco. The gift makes Mr. and 
Mrs. Williams Benefactor Members of 
the Society 

\t the San Francisco Museum of Art 
there is an exhibition of paintings by 
Iernest Fiene, which will be on 
throughout the month of April 

The first Decorative Arts exhibition 
is also current at the Museum of Art 
Industrial and applied arts, with few 


View 
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exceptions, all of western origin, are in- 
cluded in this exhibition which has been 
presented in order to show the harmo- 
nious relationship of modern decorative 
art with modern life 

Six galleries of formal case displays 
and fourteen living arrangements ex- 
hibit the furniture of Kem Weber, Paul 
Frankl, and Ken Roberts, ceramics by 
Glen Lukens, Gertrude Wall and Adele 
Wayland and metals by Roy Wehr, 
fom Shaw, Burke Rummler and Mar- 
garet de Patta. There are hand printed 
and dyed textiles by Donald Forbes and 
members of his class at the California 
School of Fine Arts and also textiles 
woven by Dorothy Liebes, Harry Green, 
Anna Hall and Irene Bothwell. 


WASHINGTON, D. C.: MARINES AND 
ETCHINGS BY GROLL 


An exhibition of paintings, prints and 
models of ships and other marine sub- 
jects, lent by President Roosevelt from 
his own collection is current at the Cor- 
coran Gallery of Art. 

Etchings and Drypoints by Albert 
Groll at the Division of Graphic Arts, 
Smithsonian Building, are for the most 
part scenes of the American Southwest. 
Desert views of Arizona, New Mexico 
and Southern California convey the 
knowledge and understanding which 
Mr. Groll has of this section of the 
country. 

Mr. Groll has won many prizes and 
is represented in the foremost galleries 
in the world, including the Corcoran 
and National Galleries at Washington 
and the Public Gallery at Richmond, 
Indiana; the Museums at _ Boston, 
Carnegie Hall at Pittsburgh; the Met- 
ropolitan in New York City and others. 
He was recently honored by the acquis 
tion of ten of his etchings by the New 
Pinakothek in Munich. 
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11 East 57th Street New York 




















EXHIBITED AT PAUL ROSENBERG, PARIS 
‘NATURE MORTE,” IN PABLO PICASSO'S LATEST 


PARIS NOTES — 





\ new, 
l Arbaléte, is exhibiting in the galleries 
of Le Journal. Still-lifes and interiors 
by Cavailles reflect the strong influence 
of Matisse’s color on so many young 


young group, calling. itself 


painters. Watercolors and pastels of 
Italian landscapes are excellent exam- 
ples representing Limouse. Warmer in 
tone and equally charming are the 
flower studies of Le Molt. The figure 
paintings and gouaches of Charlemagne 
are characteristic of this painter's work, 
offering nothing new. Brayer exhibits a 
little canvas in brilliant tones. Femme 
au Lit. Le Carnival des Fous, by the 
same. artist, treats a macabre subject 
with an eye more to illustrational ef- 
lect than to compositional perfection 
Three sculptors, Yencesse, Bizette Lin- 
det and Paul Simon have pieces in the 
exhibition, while there is only one repre- 
sentative of the graphic arts, the ever 
popular Decaris. 

Les Catholiques des Beaux Arts are 
exhibiting nearly one hundred works at 
the gallery of Figaro. Few are outstand- 
ing in this large group of paintings, per- 
haps the best are Georges Desvalliéres, 
Maurice Denis, Lucien Simon = and 
Roger Bezombes 

An informal exhibition entitled “Ate- 
liers d’Artistes,” presents some hand- 
some contemporary paintings at the 
Galerie Le Niveau. It is interesting to 
see the angles from which the individ- 
ual artist views his own work shop 
L“Hote has a large canvas, lacking at- 
mosphere but done with fine color 
Vlaminck gives us only a glimpse of 
his studio in a still-life entitled Jable 
du Peintre. The studio of La Valléon is 
a sun-lit, comfortable one, peopled with 
two women. Lilly Steiner, Lucie Couv- 
reur, Ff. Favory, Marthe Ternand, Lu- 
cien Lautrec, Cassalette, Perrichon- 
Meslay and many others are also in the 
exhibition. 

The latest phase of Picasso's art is 
current in a one man show at the gal- 
leries of Paul Rosenberg. The extraor- 
dinary versatility of this artist. is 
again brought home to us in the new 
style now exhibited. The old Picasso line 
is still in evidence, but with a greater 
freedom than is found in the pseudo- 
classic or abstract, not to mention the 
meticulously academic, eras of his paint- 
ing 

Max Jacob has an exhibition of 
gouaches at the Galerie Rive Gauche 
lhe white and greys of his palette are 
so expertly handled, especially in his 
views of Paris, that one is reminded of 
the White Period of the Utrillo land- 
scapes. The delicacy and harmony of 
the scenes testify to the progress made 
ty this artist in recent years. 

The Galerie Pascaud has an exhibi- 
tion of decorative art which offers 
many original ideas for spring decora- 
tion. The textiles of Paule Marrot, done 
with lovely fresh nosegays, field flowers 
tied with cerise ribbons, patterns of 
dragonflies and others of wheat, in clear 
fresh colors on fragile tissues, are a de- 





STYLE 


light for the decorator who must think 
about the summer 

Mme. Andrée Melan, in the same ex- 
hibition, shows collages done with every- 
thing from Metro tickets to silverfoil 
from bonbons. The imagination which 
has been put into the construction of 
these highly decorative compositions 
gives them a charm which saves them 
from being simply naive and amusing. 

The finest things at this exhibition 
are the pieces of furniture by Jean Pas- 
caud. 

At the Hotel Drouot recently an Au- 
busson tapestry of the Louis XV period, 
entitled Collin Maillard, was sold for 
20,000 francs. A Louis XV mahogany 
table signed Dubois went for 
francs in the same sale. 

The third session of the sale of the 
library of the late M. Louis Barthou 
brought a total of some 600,000 francs. 
The complete manuscript of the first 
book by Edmond Rostand, Les Musar- 
dises sold for 16,100 francs. The com- 
plete manuscript of the Premiéres 
Poésies et Lettres Intimes of Lecomte 
de Lisle brought 26,000 francs 


15,150 


Twenty-five 


Years Ago in 
The Art News 


The sale of the studio effects, art ob- 
jects, etc. of the late John La Farge 
brought a total of $28,492. Many of the 
items which had little value per se went 
tor high prices as souvenirs, and the 
most part of the paintings and other 
works of art by La Farge himself went 
to dealers. 

One of Monet's landscapes, Arm of 
the Seine near Giverny, was presented 
to the Boston Museum of Fine Arts by 
Mrs. W. Scott Fitz. The Chicago Art 
Institute received a painting by Sorolla, 
The Two Sisters, from Mrs. William S. 
Norton 

“The American Landscapists,” Le 
Ben Foster, Albert L. Groll, Leonard 
Ochtman, Chauncey F. Ryder and 
Gardner Symons, exhibited a_ large 
number of works at the Macbeth Gal- 
leries 

The Brooklyn Institute Museum an- 
nounced the acquisition of an important 
collection of Chinese cloisonné enamels, 
the gift of Mr. S. P. Avery. Forty-five 
of the pieces were from the Hoe Sale, 
others from the private collection of 
Mr. Avery. 

From London it was announced that 

record for old silver had just been 
made at Christies when a Queen Anne 
plain gold cup and cover by Pierre 
Harach brought £1,800 against £450 in 
i8o8. The cup was from the collection 
of the late Mr. Joseph Dixon, the two 
day sale of which brought a total of 
127,235. 

The Exposition des Peintres et Sculp- 
teurs at the Galerie Petit in Paris in- 
cluded twenty-eight works, all of excep- 
tionally high quality. The President, 
Auguste Rodin, showed two small pieces. 
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FINE ART SOCIETY L” 


Established 1876 


FINE ETCHINGS 
by OLD and MODERN MASTERS 
PAINTINGS WATERCOLOURS 


148 NEW BOND STREET, CABLES: 
LONDON, W.1. “FINART, LONDON” 














JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street 


New York 


OLD COINS and MEDALS 
WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
23, Quai du Mont-Blanc, 
GENEVA (Swiss) 


J. HIRSCH & CIE. 
11, Rue Royale 
PARIS (France) 


Pn ee 


: Mr. CHARLES RATTON 

















Expert on Primitive Art 
14 RUE DE MARIGNAN, PARIS 


Announces that he is now in New York at 
HOTEL GLADSTONE, 114 EAST 52nd STREET 
SUITE 1204 










FREDERIC FRAZIER 


INC, 


OLD AND MODERN PAINTINGS 


Featuring English Portraits and Landscapes 


9 EAST 57th STREET NEW YORK 





CONSERVATION ~ RESTORATION 


OF PAINTINGS 
M.J. ROUGERON 101 PARK AVENUE 


NEW YORK ARCHITECTS BLDG. 


Studio founded in Antwerp 1840, Paris 1880 Member American Artists Professional League 
Established in New York since 1907 and Antique & Decorative Arts League 
















S. F. ARAM 


PAINTINGS BY OLD MASTERS 
2 EAST 56th STREET NEW YORK 


PIERRE MATISSE 


MODERN PAINTINGS @ PRIMITIVE SCULPTURES 
ANCIENT ART OF AMERICA 


FULLER BUILDING 












51 EAST 57TH STREET 


NEW YORK 





PAUL 


REINHARDT 
GALLERIES 


LOEWI 


VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 


730 Fifth Ave., New York 











LO 





Edward J. 
PSarmet .. 





LAMPS 


Carved jade in spinach 
green, white, or light 
green; Carnelian, Tur- 
quoise, Rose Quartz, Coral, 
Malachite, and other semi- 
precious stones, mounted 
on firely designed and 
carved wood bases, with 
shades of brocades, silks 
and chiffons in perfect 
artistry of color. 


ENGLISH PERIOD FURNITURE 
CHINESE ANTIQUES AND ART 
LAMPS AND SHADES 


| 
oo” | 


16 East 56th Street 
New Vork 


























The KENT-COSTIKYAN 
Collection of 


FRENCH RUGS 


comprises the choicest of 
Aubusson, Savonnerie and 
Louis XV and Louis XVI 
examples .. . of exquisite 
design, color and texture. 


ALSO ON VIEW 
A great collection of Orienta 
Rugs, the best of every type and 


period: from Persia, Turkey, China 





India and the Caucasus. 


Founded = ( 1886 


KENT-COSTIKYAN 
711 Fifth Avenue - New York 


CORNER 55th STREET 
Telephone WIckersham 2-2300 








RICHARD 
W. LEHNE 


Established in Baltimore in 1880 


OLD ENGLISH 
CHINA 
and GLASS 


16 EAST 46th STREET 


NEW YORK 
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Ralph Wood, famous for his 
Statfordshire figures of excep 
tionally delicate glazes and 
highly original modeling, de 
signed and made this Toby jug 
An amusing touch is added to 
the portrayal of the familiar 
character by placing a little 
spaniel asleep at his feet. The 
Howing lines of the hair and 
soft folds of the clothes are 
admirably depicted with a few 
light lines. One of a pair from 
the Vernay collection. 


Staffordshire Figurines 
and Toby Jugs 


<—* 














This Toby was also made by 
Ralph Wood. His large, self 
satistied face, beaming upon 
the world at large, reflects the 
placid life of the English inns 
The brown, October ale must of 
a certainty taste better when 
quatted from such a happy jug 
Toby clutches his own mug 
firmly in his two hands as if to 
reassure himself that his trea 
sure is safe. From the collection 
of Arthur S. Vernay, Inc 


A very rare old English Staffordshire group from the collection of Stair G Andrew. The lovely lady 
riding side saddle is dressed in a habit of the most brilliant shade of clear turquoise. The highly decora- 
tive tree in the background is of the same shade, setting off her black steed to his best advantage 
At her side runs a companionable little dog, picbald in brown and white. The base is decorated with 





a pattern of bright reds and blue. 


Domestic and demure in her sprigged gown, this 
housewife leads her infinitesimaily small child home 
from the market. Over the mother's arm hangs a 
market basket overflowing with purchases. The gay 
colors of her dress and the striped clothes of the 
little boy give the piece a spring-like, decorative 
appeal which is most charming. From the collection 

of Symons, Inc. 


Symons, Inc. exhibit this little Staffordshire group 
+s a part of their collection of ceramics. Three 
quaintly dressed children beneath a stylized tree 
with flowers and fern-like leaves form an appealing 
group. The simplicity with which the arms and hands 
are modeled, and the almost primitive drawing of the 
faces are striking examples of the unaffected, sin- 
cere art of the potters of Old England. 






JAMES 


ROBINSON 


Authority on Old English Silver 


OLD ENGLISH 
SILVER 


and 


REPRODUCTIONS 


also 


SHEFFIELD PLATE 


731 FIFTH AVENUE 


AT FIFTY-SEVENTH STREET 


NEW YORK 


LONDON: 35 King Street, St. James's 


PARISH 
WATSON 


& Co., Ine. 


Works 
of Art 


44 Kast 57th Street 





New York 

















EXHIBITION OF 
RALPH WOOD 
TOBY JUGS 


AND 





SHERATON 
Inlaid Mahogany 
FURNITURE 


Vernay 


19 East 54th Street, New York 





CHAO MING CHEN 


CHINESE ANTIQUES 


Established in the United States in 1920 


Selections from the most famous col- 

lections of Chinese Porcelains, Pot- 

teries, Bronzes, Paintings, and Works 

of Art, such as “The Gallery of 

the Famous Ten Porcelains,”’ Prince 

Ch'ing, Messrs. Ku Ao, Hsiao Chi 
Ping, and others. 


339-341 East 29th Street 
BALTIMORE, MD. 
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SYMONS STAIR & 
GALLERIES, Ine. The English Chair | ANDREW 


in the Reign of Queen Anne | re. 


| 
| 


EXHIBITION 

XVII CENTURY 
SHERATON 
FURNITURE 


Until April 30 


SPECIAL 
EXHIBITION 





of 


ANTIQUE 
ENGLISH 
FURNITURE 








Arthur Ackerman & Son, Inc., 
show this Queen Anne arm 
chair as a part of their collec- 
tion. The fine quality and color 
of the wood and the simplicity 




















a a aac Ww of line, brok ly by th 

THE HECKSCHER BUILDING much snl Re Now Current 
ies , wie on the knees, make it t 
730 FIFTH AVENL E standing piece. Its “dee feet” 

’ characterise it as a chair of the ———S—_—— 
_ New York later Decorated Queen Anne 
style, circa 1714-1720. 
ENGLISH 
FURNITURE 


A pair of Queen Anne walnut side chairs from the collection of 
Douglas Curry. The finely figured wood, grained like watered 
silk, is of a mellow shade of brown, blending harmoniously with 


the slip seats in old gold damask of a flower wreath and PANELLED ROOMS 
Brothers. Ine. medallion pattern. The chair backs are cut out in the famous | MANTELPIECES 
. 











“Eagle-Head” design, which complements the curving lines of 
the silhouette of the chair frames. 1] 





57 East 57th Street 
i] NEW YORK 


Fine Antique 
Textiles 











Tapestries 











& Furniture 








e The cabriole legs, carved on the knees with a graceful shell 
design, are noteworthy points of this fine Queen Anne walnut 
‘feet 2 West 56th Street wing chair. The upholstery is contemporary with the frame 


(circa 1710), consisting of exquisite English petit point, em- 


broidered entirely in silks of wine and beet red, rose, green, blue 
and yellow on a cream colored background, in a large flower 
pattern. From the collection of Edward |. Farmer, Inc. 


INC, 


New York 


Telephone: ClIrcle 7-3174 


















Clapp & Graham Co. 


Cn 













ENGLISH and FRENCH 
XVIII and XIX CENTURY 
FURNITURE 


DECORATIVE ACCESSORIES 
FINE LAMPS AND SHADES 


One of a set of six Queen Anne walnut side 
chairs of exceedingly fine craftsmanship, 
now in the collection of Edward |. Farmer, 
Inc. They belonged formerly to Mr. Percival 
Griffiths, Sandridgebury, St. Albans, Herts. 
The beautiful carving of the front legs is 
repeated on the rear legs, save that the 
pattern is simplified. Seventeenth century 
Venetian damask in an unusual shade of 
yellow is used for the upholstery. Circa 1710. 


Antique and Modern 
English & American Silver 





Chinese Works of Art 
Oil Paintings 
Arms & Armor 
Bronzes Jewelry 


Estates Appraised and 
Purchased 
«e>~<2 


514 Madison Avenue 
New York 





485 MADISON AVENUE 
NEW YORK 


AT 52nd STREET NINTH FLOOR 















ACKERMANN 
GALLERIES 


JES 


es in 1920 


+ 


Antiques 


Made for the Earls of Clarendon, passed on to the Queensberry A 
tamily and later acquired from Queensberry House by Lord Cave, 
this chair and five others of the set are now in the possession of 


Decorations 


Frank Partridge, Inc. Known as the Clarendon Chairs, they are Eighteenth Century 
nous col- of particular interest as examples of the transitionary period 
ins, Pot- Including a from pure Queen Anne style to the Georgian. The seats are ENGLISH 
id Works hoi lecti f upholstered in contemporary wool needlework, the frame is 
cenotce setectton oO j 
aller, of 9 ; mahogany with burr walnut. FURNITURE 
nd . ueen Anne examptes 
siao Chi d 
and PAINTINGS 
+ 
Vi? 

9 EAST 57th STREET 

street pits ay Ribs 50 East 57th Street 





NEW YORK 


Telephone PLaza 38-6510 


D. NEW YORK 














PORTRAITS OF 


HORSES and RIDERS 
by 


BROADHEAD 


UNTIL APRIL 18 


HOWARD YOUNG GALLERIES 
677 FIFTH AVENUE, NEW YORK 











ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street . NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendome 








A. 8S. DREY 


OLD PAINTINGS 
WORKS of ART 


NEW YORK 
680 Fifth Avenue 


MUNICH 
Maximilians Platz 7 


PARIS 
44 Avenue Kleber 














CHAS. FRIEDENBERG 
Vice-President 


JAC. FRIEDENBERG 
President 


HUDSON 


FORWARDING & SHIPPING CO., INC. | 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND 
FORWARDING AGENTS 


Warehouse: 


323 East 38th St 


Office: 
17 STATE ST. 





EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


OLD 
MASTERS 


IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


Cable Address: 
“JACBERG"” 


Telephones: 
BOwling Green 9-4151 to 4154 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 
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COMING 


Schofield Furniture 
(nd Oriental Rugs 


\merican and English period 
re and decorations, Oriental rugs 
irpets, a Flemish verdure tapestry 
dating from about 1700 and other fur 
nishings, property of Peterborough 


Least Hill 


residence 


l-states, Inc... removed from 


Peterborough, N. EH... former 


of Mrs. William EL. Schofield, will be dis- 


spersed at public sale at the American 
Art Association—Anderson Galleries by 
order of Mrs. William H. Schofield, Mr 
Charles W. Cheney and Mrs. Thomas 
W. Streeter, the afternoon of April 5 
following exhibition from April 4 

\mong the furniture offered is a God- 
dard block-front secretary, an English 
eighteenth century Chippendale secre- 
tary bookcase and a set of four English 
Chippendale side chairs of the same 
period, all of carved mahogany, and an 
I-nglish early seventeenth century Ja- 
cobean retectory table of turned and 
carved oak 

Also offered is an attractive bronze 
fountain statue, by Janet Scudder, 
American artist, entitled Little Girl with 
i Shell 

\ variety of Oriental rugs and car- 
pets, including Ghiordes mosque, Kulah 
antique Joshaghan Guli Hinnai and 
lereghan Herati examples, as well as 
etchings, engravings, paintings, porce- 
lains, lustreware, silver and pewter are 
other features of the sale 


Shelley Letter in Sale 
Of Smith Autographs 


\n extensive collection of first edi- 
tions, association books, autograph 
letters and manuscripts formed by the 
late Harry B. Smith of New York, cele- 
brated American librettist and play- 
wright, will be dispersed at public sale 
at the American Art Association—An- 
derson Galleries by order of the ex- 
ecutrices of the estate, Mrs. Irene Bent- 


ley Smith and Miss Mary H. Smith, 
the afternoons and evenings of April 
S and 9g, following exhibition from 
\pril 4 


The collection, the sale catalogue of 
which was written by its late owner and 
omprises 919 lots, features English and 
l'rench authors of the nineteenth cen- 
tury, including Byron, Shelley, Lamb 


\UCTIONS 





Thackeray, Elizabeth Barrett 
and Robert Browning and Swinburne 

\ remarkable letter by Shelley, written 
n tito at the age of eighteen to his 
friend Edward Fergus Graham and re- 


Dickens 


lating to a mysterious assignment, 1s 
vritten in a lurid style inspired by the 
then popular mystery and terror 
school of writing 


ry ’ 7 7 ° 
The Clarence Wright 
‘ . ° 

Print Collection 

lhe Clarence Wright Collection of 
Currier & prints, together with 
other American prints, will be dispersed 
at public sale at the Plaza Art Galleries 
on April 8, following exhibition from 
April 5 

Included in the group are such fine 
examples by Currier & Ives as Husking, 
the Western Series with Buffalo Hunt, 


Ives 


The Trappers Defense, The Pursuit 
and A Check—Keep Your Distance, 
scenes along the Hudson River; Views 
of West Point and Vrew Near An- 
thonv's Nose 


Rare Volumes in 
‘ . . x 
Seitz Library Sale 

The library of the late Don C. Seitz 
of Brooklyn, N. Y., will be dispersed 
at public sale at the Rains Galleries on 
April 8 and April 9, following exhibition 
from April 2. 

A collection of books about the mu- 
tiny on H.M:S. Bounty includes the rare 
first edition of Captain Bligh’s narra- 
tive, printed in London, 1790; the first 
French edition, Paris, 1790; a presenta- 
tion copy from the Count d’Estaing and 
many other rare volumes. 


Royal Gifts and a 
Flemish Glass Window 


Royal relics, the collection of the late 
Mary Countess of Erroll, together with 
a sixteenth century Flemish stained 
glass window, the property of the Rev- 
erend Richard Ridge, Doddington Rec- 
tory, Cambridgeshire, England, will be 
dispersed at public sale at the Rains Gal- 
leries on April tt, following exhibition 
from April 5 

Fine early English silver, royal pre- 
sentation pieces, paintings and a group 


| 
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ERROLL-RIDGE SALE: RAINS GALLERIES 
QUEEN ANNE COFFEE POT BY WILLIAM GAMBLE, 1704, (LEFT); 
GEORGE I] COFFEE POT BY JOSEPH SANDERS, 1736, (RIGHT) 


Mme. PAUL GUILLAUME 


IS INTERESTED IN PURCHASING WORKS BY 
RENOIR, CEZANNE, ROUSSEAU, MANET, DEGAS 


April 4, 1936 


1 
! 
i 
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C.T. LOO & CO. 


48 Rue de Courcelles, Paris 


559 Fifth Ave., New York 


Chinese 


Antiques 


ms os 
LESS 


Branches 
SHANGHAI PEKIN 


: 
japcameamcancancaneancancancancancancs 
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TONYING 


& COMPANY, Inc. 


CHINESE 
ANTIQUES 





5 East 57th Street 
NEW YORK 


PEIPING 





SHANGHAI 











RALPH M. CHAIT 
GALLERIES 


CHINESE ART 


600 MADISON AVENUE 
NEW YORK 











Antiques 





of Distinction 
Furniture, Tapestries 


OLD MASTERS 


Kunsthaus 


MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 








DAUMIER, LAUTREC, VAN GOGH, SEURAT, COROT 


Communicate with Madame Paul Guillaume 


1 AVENUE DU MARECHAL MAUNOURY, PARIS 16e 
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The ART NEWS 


4} ceramics are some of the interesting 
tems in the sale. A George I\ 
Presentation Gun, from the collections 
of Their Majesties George |V and Wil- 


Royal 





iam |[V, mounted in gold, was made by 
Robert Wheeler & Son, Birmingham 
i828. This double-barrelled sporting gun 


inlaid in silver with the royal arms 
of England and its case bears the in- 
cription “Safety Gun Presented to His 
\Miajesty George IV by the Inventor, the 
Reverend |. Somerville, A. M. of Currie 
Scotland, June 1828 

\nother presentation item is the royal 
et of carved chessmen in case, circa 
810, presented to Elizabeth, afterwards 
Countess of Erroll by her father, King 
William IV. A case inscribed “Hl. R. 
lhe Duke of Clarence,” containing a 
roval canteen of George II] gilded silver 
made by Paul Storr, London, 18t1, ts 
nother piece of great interest. Also of 
Paul Storr’s workmanship is a George 
111 silver engraved oblong tea tray and 
a George III silver four piece tea-set 
london, t809. A rare Elizabethan gilded 
silver tazza by Thomas Benson, Lon 
don, 1505: a George II silver hot water 
kettle on stand by Edward Feline, Lon- 
don, 1743; a Queen Anne silver plain 
coffee pot by William Gamble, London 
1704; a George | silver cup and cover 
by Thomas Mason, London, 1718 and a 
William II] silver circular paten by Wil- 
liam Gamble, London, 1099 are some ol 
the fine examples of early English silver 





\n outstanding item among the group 
of Turners, Hoppners and other paint- 
ings is a fine portrait by Ben Marshall 
entitled The Master of Foxhounds. The 
canvas is considered a product of Mar- 
shall’s first period, prior to 1793. It 
comes from the collection of the Vis- 
count Tredegar, C.B.E. A landscape by 
Iemile van Marcke comes from the Pea- 
cock Collection, Lewis and Simmons 
Paris and Scott & Fowles, N. 


The stained glass window, portraying 
scenes from the life of the Virgin, was 


discovered in an attic at Culford Manor 


Suffolk. It is of Flemish origin, dating 
probably trom the sixteenth century, 


and is an interesting example of the 
Gothic - Renaissance transition, done 
after cartoons attributed to Hlugo van 
der Goes. The window is twenty-five 
feet high and six feet, nine inches wide 
It has been acclaimed by experts to be 


ERROLL-RIDGE SALI 


\ MASTER OF FOXNHOUNDS,” 


the historic window missing since the 
Kestoration from King’s College, Cam- 
bridge. The window, which is to be sold 
in eleven separate lots, has colors of un- 
usual brilliance including reds, yellows 
blues and manganese of great depth 
and tonal richness. As Mr. J. A. Knowles 
Fellow of the Society of Antiquaries 
and Editor of the Glass Painters Jour- 
nal, has written, “A mere glance is sut- 





. RAINS GALLERIES 


BY BEN MARSHALL, CIRCA 1790 


ficient to show that here we ‘have not 
only an authentic work, but an excep- 
tionally fine one of a most interesting 
period—the dawn of the Renaissance, a 
combining of Gothic forms with Classic 
details.” 

Also included in the sale are ceramics 
from Persia, Rome, Greece and India, 
ranging from the third century B. C. to 
the eighteenth century. 





SCHOFIELD SALE: 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


SEVENTEENTH CENTURY JACOBEAN REFECTORY TABLE IN TURNED AND CARVED OAK 
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“CHRISTIE’S”’ 


LONDON, ENGLAND 


For over one hundred and fifty years 


CHRISTIE'S has been world re 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience is 
at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 

ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 

ENTAL PORCELAIN & POTTERY, DECORATIVE 

FURNITURE, TAPESTRY, CARPETS, BRONZES, 

MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 























The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 





Cables: “‘Christiart, Piccy, London” 





JULIUS LOWY 


{INC.} 


HIGH GRADE 
PICTURE FRAMES 








Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


730 Fifth Avenue, New York 














GOLDSCHMIDT GALLERIES 


{INC.} 





WORKS of ART 


PAINTINGS BY OLD MASTERS 


FRANKFURT 
Kaiserstrasse 15 


BERLIN 


Victoriastrasse 3-4 





PICTURE PRICES CURRENT 
TWICE YEARLY £1.1.0. 
(First Part ending March 31st) 









By the Editors of Print Prices Current 
(17 volumes already published) 


F. L. & E. L. WILDER 
142 High Road, Woodford Wells, Essex, England 














LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 


RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 
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SANFORD N 


21 EAST 57th STREET 


38 East 57th Street, New York 





MR. GEORGE J. BUSBY 


announces adn exhibition OT 


ORIGINAL BRONZES 
by JOHN ROGERS 


Through April 


WELLS GALLERY 


32 EAST 57th STREET, NEW YORK 


VALENTINE GALLERY 


69 EAST 57th STREET, NEW YORK 


EXHIBITION OF ABSTRACTIONS BY 


JEAN HELION 


April 6-18 


MARIE STERNER 


GALLERIES 


PAINTINGS BY 


ANTOINETTE SCHULTE 


April 6-18 


9 EAST 57th STREFT 


NEW YORK 





LILIENFELD GALLERIES 
GENIN 


Until April 11 


NEW YORK 








KATCHAMAKOFF 


FIRST EXHIBITION OF WATERCOLORS 
SCULPTURE—DRAWINGS 


RIFKA ANGEL 


PAINTINGS 


CARL FISCHER ART GALLERY 


LONDON 61 EAST 57th STREET NEW YORK 


BRUMMER GALLERY 


WORKS OF ART 


5S EAST 57tHh STREET 


KLEEMANN KUNIVOSHI 


113 WEST 13th St. — NEW YORK 


NEW YORK 
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MUSELMS AND 


Arts and Letters. 


PUBLIC GALLERIES 


American Academy of 
Beaux, to May . 

Brooklyn Museum, Eastern Parkway. 1936 Exhibition of The 
to April 20. 

Federal Art Project Gallery. 
International Art 
April 13 
Metropolitan Museum of Art. Egyptian Acquisitions, 1934-1935, Winslow Homer and 


{rthur Boyd Houghton Centenary Exhibition, to May 31. The B ork of John La 
Farge, to April 26. 


Municipal Art Galleries, 
{rtists, April 8-27, 

Museum of Modern Art. Cubism and Abstract Art, to April 12. 

Museum of the City of New York, Fifth Ave. at 104th St. Sketches of Old Neu York by 
Eliza Greatorex, to April 18. 

National Academy of Design, 215 W. 57th St. 111th Annual Exhibition, to April 10. 

National Arts Club, 119 E. 19th St. Exhibition of 
to May 1. 

New York Physicians’ Art Club, Academy of Medicine, 103rd St. & Fifth Ave. Ninth 
{nnual Exhibition, to April 17. 

New York Public Library, 2nd St. & Fifth Ave. Japanese Figure Prints, to April 16. 
Fabulous Beasts and Fictitious Monsters, to May 15. 

Pen and Brush Club, 16 FE. 10th St. Members’ Spring Exhibition of Oils, April 6-May 4. 

Whitney Museum, 10 W. 8th St. Paintings by David G. Blythe; 
Boggs Beale, April 7-May 7 

Yale Club, Vanderbilt Ave. & 44th St. First 
Professional Artists, to April 13. 


SPECIAL EXHIBITIONS 


A. Gallery, 52 W. 8th St. Sculpture by A. Hauser, April 6-19. 


American Indian Art, Inc., 120 E. 57th St. Watercolors by Ma-Pe-Wi of Zia Pueblo, 
Vew Mexico; Navajo Productions, to April 5. 


Arden Galleries, 460 Park Ave. Sculpture in a Night Garden, to May 1. 

Argent Galleries, 42 W. 57th St. Portraits and Still Lifes by Ingegard Ahlefeldt; Neu 
England Landscapes by Nellie Foster Nagel, to April 12. 

An American Place, 509 Madison Ave. Paintings by Marsden Hartley, to April 14. 

Another Place, 43 W. 8th St. Watercolors by De Hirsh Margules, to April 29. 

Art Mart, 505 Eighth Ave. Contemporary Oils, Watercolors and Graphics, to April 15. 

Babcock Gallery, 38 E. 57th St. Contemporary American Artists, to April 30. 

Bignou Gallery, 32 E. 57th St. Modern French Tapestries, to April 30. 

Florence Cane School of Art, Rockefeller Center, 1270 Sixth Ave. Murals by Alice Ten- 
ney and Joan Cunningham; Work by the Charlot Fresco Class, to April 19. 

Contemporary Arts, 41 W. 54th St. Paintings by Robert W. Blinn, to April 11. 

Decorators’ Club Gallery, 745 Fifth Ave. Photographs by Eleanor Hinman, to April 11. 


Defenders of Democracy, 5 E. 57th St. “The More Abundant Life,” Ten Large Mural 
Paintings by Jere-Miah II, to April 30. 

Downtown Galleries, 113 W. 13th St. Paintings by Yasuo Kuniyoshi, to April 11; Draw- 
ings by Katheritte Schmidt, April 7-25. 

Ehrich-Newnouse Galleries, 578 Madison Ave. Paintings by J. M. Tracy, April 7-May 2. 

Ferargil Galleries, 63 E. 57th St. Garden Sculpture, to April 11. Paintings by Johm 
Allison; California Watercolors by Barse Miller, to April 11. 

Fifteen Gallery, 37 W. 57th St. Sculpture by Genevieve Karr Hamlin, to April 11. 

Carl Fischer Art Gallery, 61 E. 57th St. Sculpture, Watercolors and Drawings by Atanas 
Katchamakoff, to April 18. Paintings by Rifka Angel, to April 11. 

Karl Freund Arts Gallery. 50 E. 57th St. Paintings by Oscar Luthy; Sculpture of 
Mahatma Gandhi by Jo Davidson, to April 15. 

Galerie René Gimpel, 2 East 57th St. Scu/pture and Watercolors by Jacob Epstein, 
April 6-30. 
Grand Central Art Galleries, 15 Vanderbilt Ave. Retrospective Exhibition of Prints by 
Arthur William Heintzelman, April 7-May 3. 
Grand Central Art Galleries, Fifth Ave. Branch, 1 E. 
rary American Artists, April 1-May 1. 

Guild Art Gallery, 37 W. 57th St. Paintings by Philip Reisman, April 6-25. 

Marie Harriman Gallery, 61 E. 57th St. Paintings by Josselin Bodley, to April 7. 

Georg Jensen, 667 Fifth Ave. Paintings by Paul King, to May 3. 

Kennedy & Co., 785 Fifth Ave. Watercolors by Walter H. Rich, to April 30; Society of 
{merican Etchers, April 6-May 2. 

Frederick Keppel & Co., 16 E. 57th St. Etchings and Drawings by Abbo Ostrowsky, to 
April 11. 

Kleemann Gallery, 38 E. 57th St. Watercolors by Sanford Ross, to April 18. 

M. Knoedler & Co., 14 E. 57th St. Venetian Painting of the Eighteenth Century, April 
6-18. 

C. W. Kraushaar Galleries, 680 Fifth Ave. Paintings by Gifford Beal, to April 25. 

Julien Levy Gallery, 602 Madison Ave. Early American Folk Art, to April 21. 

Lilienfeld Galleries, 21 E. 57th St. Paintings by Genin, to April 12. 

Macbeth Gallery, 72 E. 57th St. Drawings by Richard Guggenheimer, April 7-20. Paint- 
ings and Watercolors by C. K. Chatterton, April 7-27. 

Midtown Galleries, 605 Madison Ave. The Work of Recent Guggenheim Fellows, April 
6-18. Watercolors by Eugenie Schein, April 10-25. 

Milch Galleries, 108 W. 57th St. Watercolors by John Whor}, to April 18. 

Montross Galleries, 705 Fifth Ave. Paintings by Emy Herzfeld, to April 11. 

J. B. Neumann’s New Art Circle, 509 Madison Ave. New Work by Benjamin Kopman, 
to April 18. 

Passedoit Gallery, 22 E. 60th St.. Paintings by Lucy Perkins Ripley, to April 15. 

Dorothy Paris Gallery, 56 W. 53rd St. Group Show of Contemporary Painting and 
Sculpture, to April 25; Paintings by Negro Children, to April 13. 

Raymond & Raymond, 40 E. 52nd St. Reproductions of Paul Gauguin, to April 18. Prize 
Winners in Annual School Contest, to April 30. 

Rehn Gallery, 683 Fifth Ave. 1936, A Group Show, to April 25. 

Reinhardt Galleries, 730 Fifth Ave. Paintings by Edward Biberman, April 6-30. 

Jacques Seligmann & Co., 3 E. 51st St. Paintings by Segonzac, to April 20. 

Marie Sterner Galleries, 9 E. 57th St. Recent Paintings by Antoinette Schulte, April 6-18. 

Mrs. Cornelius J. Sullivan, 57 E. 56th St. Paintings by Zygmunt Menkes, to April 11. 

Symons, Inc., 730 Fifth Ave. Eighteenth Century Sheraton Mahogany Furniture, to 


April 30. 

Valentine Gallery, 69 E. 57th St. Abstractions by Jean Helion, April 6-25. 

Walker Galleries, 108 E. 57th St. Paintings by Doris Lee; Original Drawings of Sets 
for “Victoria Regina” by Rex Whistler, to April 14. 

C. Edwin Wells Gallery, 32 E. 57th St. Bronzes by John Rogers, April 6-30. 

Westermann Gallery, 24 W. 48th St. Paintings and Sculpture by German-American 
Artists, to April 12. 

Weyhe Gallery, 794 Lexington Ave. Paintings and Lithographs by Louis Lozowick,. 
April 6-18. 

Wildenstein Galleries, 19 E. 64th St. Retrospective Loan Exhibition of the Work of 
Paul Gauguin, to April 18; Paintings by Lissim, to April 25. 

Yamanaka & Co., 680 Fifth Ave. Old Japanese Paintings, Drawings and W oodcut Prints. 
April 6-25. 

Howard Young Galleries, 677 Fifth Ave. Paintings by W 
April 18. 


Broadway at 155th St. Paintings by Cecilia 


{merican Glass Industries, 


7 East 38th St. Secu plure 
Center. 310 Drive, / 


April 8-18. 


Riverside ustrated Books from Poland. to 


62 West 53rd St. Sixth of Works by New York 


Exhibition 


Neighboring Art Organizations, 


Drawings by Joseph 


{nnual Exhibition of the Work of Yale 


= 


Slst St. Paintings by Contempo- 


. Smithson Broadhead, to 





April 4, 1936 


EXHIBITION OF 


OLD JAPANESE 
PAINTINGS 
DRAWINGS 

WOODCUT PRINTS 
OF 
LANDSCAPE 
SUBJECTS 


April 6 to 25 


AX 


YAMANAKA & CO. 


INC. 


680 FIFTH AVENUE, NEW YORK 














HAMMER 


GALLERIES 
INC. 
EXHIBITION 
A group of works by 
the celebrated Russian 
Court Jeweler 


KARL G. FABERGE 


including a number of 
Important Icons 





682 FIFTH AVENUE 
New York 








EDWARD 


BIBERMAN 


PAINTINGS 


APRIL 6-30 


PAUL 


REINHARDT 


GALLERIES 
730 FIFTH AVENUE, NEW YORK 


COLORADO SPRINGS 
FINE ARTS CENTER 


Formerly The Broadmoor Art Academy 


SUMMER SCHOOL 


JUNE 29 TO AUGUST 22, 1936 
Life Classes Boardman Robinson 
Landscape Class Paul Burlin 
Etching & Lithography Charles Locke 
Applied Graphic Arts Warren Chappell 
Sculpture Class if requested by a sufficient 
number 


Tuition for each Class, $15 for four weeks 
Evening Life Class, $8 for four weeks 


Address 


STANLEY LOTHROP, Genera! Director 
West Dale St., Colorado Springs, Colo. 








PAINTINGS BY 


DORIS LEE 


Original Drawings of 
Sets for “Victoria Regina” 


by 
REX WHISTLER 


WALKER 


108 East 57th Street, New York 





KOPMA 


NEUMANN’S 


NEW ART CIRCLE 
509 MADISON AVENUE, NEW YORK 








Printed by WNU, New York 


|| LOVIS C-> TIFFANY STVDIOS 


' 46 WEST 23 STREET - NEW YORK CITY 
ie stocks outlined below of this internationally-known establishment are now ready for private sale by 


PERCY A. JOSEPH 
Liquidator and Auctioneer 


at price reductions ranging from 50% to S0% 


The collections of world-famed Favrile glass, comprising vases, 
flower holders, candlesticks, comports, centerpieces, ornamental 
forms, etc., representing the outstanding work of its creator, the 
well-known connoisseur, Mr. Louis Comfort Tiffany, are features 
of the items available. Some of the finest specimens of the art of 
glass blowing ever achieved are to be found, many of which were 
created especially for exhibitions in various parts of the world, each 
signed by Mr. Tiffany, and none of which can be produced again. 





These and a fine selection of collectors’ and museum specimens in 
Rugs, Lamps, Furniture and Decorative Accessories are offered at 
prices far below their true value, thus providing an opportunity of 
acquiring a number of distinguished pieces at a cost which would 
normally sufhce but for one. Since the process of liquidation requires 
that these stocks be disposed of as quickly as possible, an early visit 
is suggested to those who wish to view and choose from the com- 





plete collection. 





IT 


YORK 
NGS 
ITER 


OL” 
1936 FAVRILE GLASS 


Robinson 
‘aul Burlin 
rles Locke 
1 Chappell 


sufficient DESK SETS 


weeks 
peeks 


Big and METALWARE 


ANTIQUE FURNITURE 
PAINTINGS 
STAINED GLASS WINDOWS 
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PAUL ROSENBERG 
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INTERIOR OF THE GALLERIES IN PARIS 
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21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 
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